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Title: Universale Descrittione Di Tutta la Terra Conosciuta Fin Qui 
Date: 1565 
Author: Paolo Forlani 
Description: Between 1560 and 1570, Paolo Forlani issued four world maps, with his 1565 
map (known as Forlani 3) being the largest and the most decorative of the sequence. As 
with Forlani’s earlier world maps, Forlani 3 is a re-interpretation of Giacomo Gastaldi’s 
world map of 1546 (#376), however a significant addition has been made: a large and 
extensive southern continent is shown and labeled Terra Incognita. Forlani has populated 
the unknown southern land mass with imaginary topographical features as well as 
unlikely animals - among them a camel, an elephant, a lion, a rhinoceros and most 
outlandish, a griffin and a unicorn. Giacomo Gastaldi was one of the greatest 
cartographers of the 16th century and the leading figure of the Lafreri School of 
cartography.  Many of the maps published by this school were compiled by Gastaldi, and 
issued under the imprint of the various publishers of the period, with or without due 
credit. The Lafreri School of mapmakers is the umbrella term frequently applied, for want 
of a more accurate term, to the loose group of Italian cartographers, mapmakers, 
engravers and publishers working in Venice and Rome from about 1540 to about 1580 
(with some of their printing plates being used well into the 17th century). Each of Paolo 
Forlani’s four world maps were issued in collaboration with other Italian mapmakers. 
Today, these maps typically survive only in very rare composite atlases known as Lafreri 
Atlases (named for Antonio Lafreri of Rome, who added a title page to some of these 
atlases, although no two known examples have an identical set of maps).  
 Following in the footsteps of his great colleague Giacomo Gastaldi, Paolo Forlani 
was a Venetian engraver and publisher of many significant maps and charts in the period 
of the Renaissance. It was in Italy, and particularly in Venice, that the map trade, which 
was to influence profoundly the course of cartographic history, was most highly 
developed during the first half of the 16th century.  
 Venice was the most active port in the world, and successful trading expeditions 
necessitated accurate maps. Venetian ships made regular trading voyages to the Levant 
and into the Black Sea, to the ports of Spain and Portugal, and along the coasts of 
Western Europe. In the 15th century the city had already become a clearing-house for 
geographical information, and the development of cartography in the city was further 
impelled by the accomplishment of Venetian printers and engravers. Paolo Forlani, from 
Verona, was a very prominent figure of the period who based himself in Venice and 
perhaps the most prolific producer of maps in the mid-16th century, and largely 
responsible for diffusing advanced geographical information to other parts of Europe.  
 Forlani is unusual within the school because he was one of the few to combine the 
talent of mapmaking and engraving, while also infrequently acting as a publisher and 
mapseller.  He was much sought after as an engraver and mapmaker, particularly as he 
was adept at the difficult art of letter engraving. Consequently, he was employed by four 
of the leading publishers of the period to prepare maps for them: Giovanni Francesco 
Camocio (#404), Ferrando Bertelli and Bolgnini Zaltieri (#391) from Venice, and Claudio 
Duchetti from Rome. There is precious little documentary evidence concerning Forlani’s 
activities. For example, only one of his maps was the subject of an application for a 
privilege. As a result, much that is known about his activities has been reconstructed 
from the maps with which he was associated.  Complicating this is the fact that he did 
not sign all the maps he engraved.  
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Universale by Giacomo Gastaldi, 1546, 36.5 x 53 cm 
This was at a time that Gastaldi believed in the AmerAsian continent 

 
For many years Gastaldi perpetuated the Amer-Asian continental concept that was a 
legacy of the Christopher Columbus voyages. However, later Gastaldi pioneered the idea 
of separate Asian and American continents with the addition of the Strait of Anian in 1562 
(the concept of a strait separating America from Asia was first proposed by Giacomo 
Gastaldi in his pamphlet La Universale Descrittione del Mondo, Venice, 1562 apparently 
issued without a map). For some unknown reason Forlani disregarded this advanced 
concept. In Forlani’s maps North America is still shown joined to Asia, separated by the 
Golfo di Tonzo, with Japan at its center. Many of the eastern coastal features compare well 
with modern maps; reflecting the incorporation of the latest knowledge about North 
America’s shape from existing charts and explorers’ descriptions. Florida and Cuba, for 
example, are quite accurately positioned. 
 Especially notable on the Forlani 3 world map is the extensive unnamed southern 
continent (Terra Incognita) that is significantly larger than that depicted on Gastaldi’s 
maps and on the Forlani 1 map. 
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Universale Descrittione Di Tutta la Terra Conosciuta Fin Oui, Paolo Forlani, 1565  
30.5 x 17.5 inches (Forlani 3). 

  
 The study of Forlani’s career was greatly advanced with the publication of David 
Woodward’s listing of Forlani’s maps and prints (The Maps and Prints of Paulo Forlani A 
Descriptive Bibliography, The Herman Dunlap Smith Center for the History of Cartography 
Occasional Publication No. 4, Chicago: The Newberry Library, 1990).  Woodward listed 
144 items (97 separate pieces, with their later states listed separately) of which no less 
than eighty items do not bear Forlani’s name, but could be attributed to him solely on 
stylistic grounds. 
 A second issue, highlighted by Woodward, was that of actual ownership of the 
printing plates involved.  In many cases, the plates bear an unequivocal publisher’s 
statement, but there are many that do not. In other cases, plates exist with and without 
imprint, or with successive publisher's imprints substituted.  
 From 1560 to 1564, Forlani seems to have worked mostly for Giovanni Francesco 
Camocio, but by about 1562 Forlani was also working for Ferrando Bertelli, doing 
increasing amounts of work for him.  In the period 1565 and 1566, Forlani also engraved a 
number of items for Bolognini Zaltieri. In 1570 and 1571, Forlani was engraving maps for 
Claudio Duchetti, although these latter are almost all unsigned. 
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Forlani 3 detail: Western Hemisphere 

 including the place names Canada, Nueva Franza, Florida and Le Sette Citta 
 

 
Forlani 3 detail: Central America 
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Forlani 3 detail: Terra Icognita displaying animals (rhinoceros, griffin, unicorn) 

 in the Southern Continent (Terra Incognita) 
 

 
Forlani 3 detail: Animals (camel, monkey) in Terra Incognita, tip of South America 
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Forlani 3 detail: Indian Ocean 

 

 
Forlani 3 detail: North Atlantic with the place names Canada, Nueva Franza 
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Forlani 3 detail: Mare del Sur [Pacific Ocean], Asia-North America co-joined,  

Cimpaga [Japan], the Golfo di Tonza and Coronado’s Le Sette Citta
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Paulus de furlanis Veronensis opus hoc exmi Cosmographi Dni Iacobi gastaldi Pedomontani . . . 
MDLXII, Paolo Forlani, 1560, 21.5 x 12 inches (Forlani 1), published by Giovanni Camocio 

 
In the map above, Forlani’s first world map (Forlani 1), Forlani, again, relies greatly on the 
work of Giacomo Gastaldi for the essential world outline and for virtually all the 
geographical detail.  The only major deviation from Gastaldi’s world map is in North 
America, where Forlani omitted the clumps of trees and inserted imaginary or reported 
towns and mountain ranges.  The map includes several landmark firsts, including the 
first reference to Canada and Saguenai on a printed map.  North America is depicted as 
being joined to Asia.   The Seven Cities of Cibola (La Sete Ctia) are named, with Cipola 
located to the South.  Of the eastern place names, only Florida survives. 
 Note that the southern continent is relatively small like its counterpart on the 
Gastaldi world map. 
 No example of this first of the four Forlani world maps has been sold at auction in 
the past 30 years.  By contrast, Forlani’s third map, Univesale Descrittione Di Tutta La Terra 
Conosciuta Fin Qui, has appeared several times at auction in the past 30 years. Forlani 1 
can truly be considered one of the rarest and most influential world maps of the 16th 
century which is potentially obtainable by collectors; albeit that at this point, its 
appearance on the market has been limited in recent years to examples still bound into 
Lafreri Atlases. 
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 Forlani 1 detail: A variety of ships displayed in the Pacific Ocean 

 
 Forlani took great care to decorate his work with two compass roses, Venetian 
galleys and other sailing ships, as well as fantastic sea creatures prowling the Atlantic 
and Mar del Sur [Pacific] Oceans. These trademark embellishments were among the 
earliest to appear on printed maps and were one of the primary factors that influenced 
and popularized the inclusion of such decorative images on printed maps for the next 
200+ years. The present map is the second of five states of the map, with the first state 
issued by Forlani in 1560. There is no title on the map, but the text in the left corners 
ascribes authorship to Paolo Forlani and identifies the publisher as Giovanni Francesco 
Camocio. 
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Forlani 1 detail: the blending of Asia with North America, the use of “Canada” 
 

 
Forlani’s world map, entitled Paulus de furlanis Veronensis opus hoc exmi Cosmographi Dni 

Iacobi gastaldi Pedomontani . . . MDCLI, Donato Bertelli, 1568 (1651), 21.5 x 12 inches  
Forlani 1 and 3 were completely re-engraved and with several major cartographic revisions from 
the first 3 states of Forlani’s map - this fourth state that added the enlarged southern continent 

and introduced the Strait of Anian, separating North America from Asia. 
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 There are winged cherub heads in the top two spandrels. In the first and second 
states of this map, the initials “D.B.” in the lower right hand corner refer to Donato 
Bertelli, whose name also appears on the lower left inscription on subsequent states 
(three, four and five) of the map. Generally considered to be the rarest of the so-called 
Forlani series of world maps, Donato Bertelli’s map is made from a new copper plate 
which is drawn from Paolo Forlani’s world map of 1565 (Forlani 3), which in turn is based 
upon Giacomo Gastaldi’s 1546 prototype world map and Forlani’s earlier world map of 
1560. The map is extremely rare, with only the British Library example cited by R.W. 
Shirley, to which R. V. Tooley added an example in the Beans-Lloyd-Triestino Atlas and 
David Woodward further located an example at the John Carter Brown. Unlike the other 
four world maps which have been definitively attributed to Forlani, the modern 
consensus is that this map is the original work of Donato Bertelli. Between 1560 and 1570, 
Paolo Forlani issued four world maps, with his 1565 map (Forlani 3) being the largest and 
the most decorative of the sequence. As with Forlani’s earlier world maps, Forlani 3 is a 
re-interpretation of Gastaldi, however, as previously mentioned, a significant addition 
has been made: a large and extensive southern continent is shown and labeled Terra 
Incognita.  
 By 1565, Forlani’s maps of northern North America included the label Nueva 
Franza to recognize the growing French role in exploring what was still a little-known 
continent. North America is still shown almost joined to Asia, but separated by the Strait 
of Anian and the Golfo di Tonzo, with Japan at its center. Many of the eastern coastal 
features compare well with modern maps; reflecting the incorporation of the latest 
knowledge about North America’s shape from existing charts and explorers’ 
descriptions. Florida and Cuba, for example, are quite accurately positioned. Bertelli’s 
large world map was published in 1568, two years after Venice would reach what David 
Woodward calls the “zenith of map engraving.” The map is highly decorative, featuring 
two cherubs in the top corners blowing the winds. Other embellishments include: a 
variety of land animals (all in the southern continent), numerous sea monsters, and 
eleven sailing vessels.  
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Forlani/Bertelli detail of the South Pacific, the great unknown Southern Continent populated with 

trees and animals (griffin, snake, goat, elephant), a compass and five sailing vessels;  
Bertelli’s attribution is displayed in the lower left. 
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Forlani/Bertelli detail showing the Strait of Anian, the Golfo di Tonzo and  
Japan labeled as “Japan” instead of “Cimpaga” 
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Forlani/Bertelli detail: South Africa, Madagascar, Terra Incognita, griffin, ships and monsters 
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Universale Descrittione Di Tutta la Terra Consciuta Fin Qui, Paolo Forlani and Claudio 
Duchetti, 1570, 29.5 x 16.5 inches (Forlani 4). An excellent example of Paolo Forlani’s fourth map 

of the world, derived from Giacomo Gastaldi’s 1546 prototype world map and Forlani’s earlier 
world maps of 1560 and 1565. Between 1560 and 1570, Forlani issued four world maps, the last 

three of which have identical titles (although each is a different size and different set of plates).  As 
with Forlani’s earlier world maps, this edition is a re-interpretation of Gastaldi’s world map, 

however a significant addition has been made:  a large and extensive southern continent is shown 
and labeled Terra Incognita.  Forlani has populated the unknown southern landmass with 
imaginary topographical features, although leaving out the animals which appeared in the 

1565(Forlani 3) map. By 1565, Forlani’s maps of northern North America included the label 
Nueva Franza to recognize the growing French role in exploring what was still a little-known 

continent. North America is still shown joined to Asia. This two-sheet world map was published 
in 1570, shortly after Venice would reach what David Woodward calls the “zenith of map 

engraving”. Unlike Forlani 3, which is embellished with two cherubs in the top corners blowing 
the winds, this map includes an extensive set of notes in each corner.  In the lower corners are a 

key identifying places and a table of the moon.  Other embellishments include: numerous sea 
monsters and sailing vessels.  Forlani’s fanciful style made him one of the most popular Italian 

cartographers of the 16th century. Rodney Shirley opines that this map may have been published 
earlier than 1570, but there are apparently no known examples of an earlier state.   The present 

example includes the imprint of Forlani (Paolo Forlani Veronese) and Claudio Ducchetti. 
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South America 

 
South America in Gastaldi’s 1546 world map 

 
South America in Forlani 3 
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South America in Forlani 1 
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South America from Forlani 4, virtually identical with Forlani 1 
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La Descrittione. di. Tutto.ll. Peru. [Venice]: Paulo di Forlani da Verona, 1562, 21x16 inches  
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A map of South America by Paolo Forlani showing all of Florida in the northwest, a 
portion of the Gulf of Mexico and of Central America, Bermuda and the West Indies, and 
all the way south to Terra del Fuego, the ocean decorated with a compass rose lower left, 
the title and dedication within a fine mannerist strapwork cartouche in the upper right. 
Many rivers are depicted and all are named, the source of River Perla is named Lago. The 
form of the Amazon River with a series of overemphasized curves and a north-south 
route has changed direction to east-west and the dramatic curves are reduced. But in all 
and especially in the southern part, the proportions are gravely distorted. 
 It is the first large-scale delineation of South America to appear in print and the 
only Laferi school map dedicated to this continent. For the geographical information, 
Forlani drew in large part on the world map published in 1561 by his eminent colleague 
Giacomo Gastaldi.  
   
North America 
 

 
 

Il Disegno Del Discoperto Della Nova Franza, il quale s'e hauuto ultimamente dalla nouissima 
nauigatione de’ Franzesi in quel luogo: Nel quale /si uedono tutti l’Isole, Porti, Cai, et/luoghi fra 
terra che in quella sono [The Drawing of the Discovery of New France, recently derived from the 
Newest Voyage of the French in that Region: In which are seen all the islands, ports, capes and 

places inland which are in it], Paolo Forlani, Venice, 1565, 10x16 inches. The earliest printed map 
devoted to the continent of North America, and the first map to show the Strait of Anian which 

separates America from Asia (#391) 
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 This map of North America was first published the previous year (1565) without 
Bolognini Zaltieri’s imprint (see #391). The modest dimensions of Paolo Forlani’s 
engraved map of North America belie its signal importance in the history of new world 
cartography. It is the earliest printed map devoted solely to North America, the first to 
portray that landmass as a separate continent and the first to show the so-called Strait of 
Anian [Stretto de Anian] separating America from Asia at the approximate location of the 
Bering Strait (in a purely coincidental instance of early geographical myth dovetailing 
with the discoveries of later exploration); depicted as flowing between the Mare 
Setentrionale in Cognito (north of the North American continent) and the Golfo Chinan 
(west of the continent).  
 Forlani based his rendering largely on the western part of a world map published 
by his colleague, the great Venetian cartographer Giacomo Gastaldi, several years before. 
As mentioned Gastaldi had been the first to formulate the concept of the Strait of Anian, a 
name that probably originated with Ania, a Chinese province mentioned in a 1559 edition 
of Marco Polo’s travels. Forlani’s early graphic depiction of Gastaldi’s mistaken theory, 
which persisted well into the 18th century, makes this map a cornerstone work in the 
mapping of America.  
 Also as mentioned above, in the early 1560s, Forlani also published a map of 
South America and the West Indies, La descrittione de tutto il Peru, and with this 1565 map 
of North America he completed his coverage of the New World. The map stretches from 
Greenland down the coast of Canada and the Atlantic Seaboard to the West Indies, 
including a corner of South America, and from the coast of China in the west to the 
Azores and Cape Verde in the east.  
 The map also includes French names, such as Lacardia and Canada, as well as 
Spanish names, including Florida, and the first ever mention of the Sierra Nevada [snowy 
mountains]. Quivira is shown as an Indian Tribe in south-central Kansas, reached by 
Francisco Vasquez de Coronado in 1541. Quivira was the name of the mythical kingdom 
of gold sought by Coronado, but became the Spanish word for Wichita, the Indian tribe 
that Coronado found instead of gold. Because Coronado’s maps were apparently not 
available to European cartographers, Quivira is depicted too far westward on the Tigna 
(Colorado River), since it was incorrectly believed that Coronado’s expedition had at one 
point reached the Pacific Ocean. 
 Until fairly recently, the map was attributed to Venetian publisher Bolognino 
Zaltieri, whose name and imprint appear on the second state, published in 1566. As 
David Woodward has demonstrated, however, authorship should be ascribed to Paolo 
Forlani, who sold some copperplates - including, presumably, the one used to print this 
map - to Zaltieri sometime around late 1565 or early 1566. Zaltieri then altered the plate, 
adding his own name, and proceeded to issue his own examples of the map, in a practice 
of appropriation (or licit plagiarism) that was quite common in the fluid world of 
Venetian map publishing. This is an extremely rare example of this fascinating map, a 
landmark in the history of the mapping of America, here in outstanding condition. 
 Until the printing of Forlani’s maps in the 1560s, the name Canada had appeared 
on only a few manuscript depictions of the country. The Forlani maps popularized use of 
the name Canada in 16th century Europe. Created just a few decades after French explorer 
Jacques Cartier’s historic voyages up the St. Lawrence River, the 1562 map also includes 
landmark references to the Arctic Ocean (Oceano Settentrionale), Tiera de Laborador, 
Stadacone (the Iroquois settlement at the future Quebec City), and Saguenai.  
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 Forlani’s first world map is among the most influential world maps of the 16th 
century and was likely responsible for a great leap forward in the depiction of the world 
on a printed map. Prior to the issuance of Forlani’s world map, the cartography depicted 
was available to the educated world only in Gastaldi’s extremely rare wall map and his 
tiny Geografia.  
 Following in the footsteps of his great colleague Giacomo Gastaldi, Paolo Forlani 
was a Venetian engraver and publisher of many significant maps and charts in the period 
of the Renaissance. It was in Italy, and particularly in Venice, that the map trade, which 
was to influence profoundly the course of cartographic history, was most highly 
developed during the first half of the 16th century.  
 Venice was the most active port in the world, and successful trading expeditions 
necessitated accurate maps. Venetian ships made regular trading voyages to the Levant 
and into the Black Sea, to the ports of Spain and Portugal, and along the coasts of 
Western Europe. In the 15th century the city had already become a clearing-house for 
geographical information, and the development of cartography in the city was further 
impelled by the accomplishment of Venetian printers and engravers. Forlani was perhaps 
the most prolific producer of maps in the mid-16th century, and largely responsible for 
diffusing advanced geographical information to other parts of Europe. 
 
 

 
 

Africa by Paolo Forlani, 1562, 44.5 x 60 cm 
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