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Title: Kunstmannn II (a.k.a. “Four-Finger Map.”) 
Author: unknown [Amerigo Vespucci?} 
Date: 1502-1506 
Description: The map can be associated with the intimate convergence of the discovery 
of the New World and the promotion of a new crusade to spread the Christian faith 
throughout Africa, and indeed throughout the whole earth. The Kunstmann II map, 
measuring 43.7 x 39 inches (110.5 x 99 cm), records the discoveries made in the New 
World by Miguel Corte-Real and Amerigo Vespucci in 1501–1502. Consequently, it has 
hitherto usually been studied as an important early document for the history of the 
discovery of America, and compared with other early depictions of the New World. The 
anonymous map has been dated to between 1502 and 1506, which would make it one of 
the earliest European world maps to show the New World as well as one of the last 
European world maps to feature the earthly Paradise. The map covers Asia, Europe, 
Africa, and the newly discovered Americas. Greenland (Terra de Lavorador) is depicted in 
the shape of a long and narrow island, stretching from east to west. Newfoundland and 
Labrador, designated as Terra de Corte-Reall, appears as a group of islands that are joined 
by four finger-like strips, which have given the chart its nickname of “Four-Finger Map.” 
Cuba (Terra de Kuba) and Haiti (insula spagnola) are depicted as large islands. For South 
America the coastline is shown from de lisleo [San Lorenzo, on the Gulf of Maracaibo, to 
the mouth of the Rio de la aues [Orinoco River], and, after a gap, from the southern coast 
is identified as Terra Sancte Crucis [Cape San Roque to Rio Cananea], matching the 
information provided by Vespucci’s expedition of 1501–1502. An inscription and a 
representation in South America register the local phenomenon of cannibalism, also 
reported by Vespucci. The “banderole” [i.e., small banner] and pictorial elements furnish 
information on place names, the products from the region, its parrots and hawks, and 
the cannibalism supposedly practiced there. A second banderole records the names of 
the islands in the Caribbean, such as Le Antilie, as well as references to their discovery by 
Columbus, their strange fauna and the abundance of gold found there. The Old World is 
also mapped out and includes Europe, Africa. The southern coast of Asia as far as the 
Malabar coast, and the coasts of the Black Sea, the Caspian and the Mediterranean. A 
large and small view of Jerusalem and Mecca and a few sailing vessels are depicted. 
Either eight or sixteen arrows radiate out from the five wind roses indicating the 
direction of the winds. 
 The manuscript map of the world known as “Kunstmannn II” is one of a set of 
thirteen charts first published by Friedrich Kunstmann in 1859. What is known about the 
map is well summarized by Ivan Kupcik. In terms of its cartographic technique, its 
average scale is 1:23 million; it does not have a projection, and the unlabeled equator 
and tropics are placed imprecisely. The two compass roses in the western Atlantic are 
cantered 11° to indicate magnetic deviation. Kupcik describes the Kunstmann II map as a 
“colored parchment image,” and the map today is very faded. In its day, it was certainly 
a richly illuminated map intended for someone of high rank. This can be deduced by its 
decorative border in red and brown, its illuminations many of which include gold leaf, 
and its interpretations on legends that describe key features. The scale used is green, and 
although gold leaf was applied lavishly, it is only partly preserved. Occasional touches 
of blue and red enhance the appearance of this striking portolan. Finally, the lettering is 
in the Italian style, which may account for the fact that the chart was long thought to be 
an Italian version of a Portuguese original; however J. Rey Pastor and Garcia Camarreo 
have stated that the chart belongs to the Mallorca School. 
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Detail: shown here are Newfoundland and Labrador, designated as Terra de Corte-Reall, appear 

as a group of islands and are joined by four finger-like strips, which have given the chart its 
nickname of “Four-Finger Map,” and Terra de Lavorador [Greenland] 

 
 As has been noted by historian David Quinn, elaborately colored maps, charts, 
and atlases were given as presents by monarchs and other men of high rank in the 16th 
century because they were esteemed as works of art. These are the maps and charts that 
largely survive to our day, and they exist precisely because they were valued as art 
objects, even when they passed out of the hands of the patrons to whom they were 
given. Such maps and charts survived the period when they were valued for their 
utility, whether as accurate representations or as strategic projects, because they were 
works of art. The crest that appears on the Kunstmann II map as part of the icon of the 
Garden of Eden placed over south Africa suggests that the map was commissioned or 
quickly came into the hands of Cardinal Bernardino Lopez de Carvajal. Bernardino 
Lopez de Carvajal was a Spanish Bishop of Cartagena and was later made Cardinal in 
1492. In Rome he lived at the palace of the Mellini. He was known for his learning. 
 The map’s execution implies two hands: a cartographer and an artist. The 
cartographer drew the map and included the geographical data, while the artist 
illustrated the map. The presence of an artist is not unusual for maps, charts, and atlases, 
be they painters, engravers, or woodcutters, they make use of essential artistic 
techniques. To be sure, most charts that were taken to sea were not lavishly illustrated, 
but charts and maps created for wealthy patrons were embellished with visual imagery 
designed not only to please the patron but also to recreate for the patron a vision and a 
feel for what the newly discovered lands were like. 
 The Kunstmann II map is dated c. 1506 mainly owing to the absence of 
Madagascar, but also because of the way that the Americas are portrayed. In the north 
Atlantic, a scroll reading Terra do Lavorador appears over Greenland, as it does on the 
King Hamy map of 1502 (#307.1). A second scroll that reads Terra de Corte Reall appears 
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over what is today Newfoundland and Labrador. Corte Reall refers to Miguel and 
Gaspar Corte Real, two Portuguese brothers who explored in the northern Atlantic. As 
mentioned above, the map is dubbed the “Four-Finger” map because of the visual image 
that appears over Newfoundland/Labrador. According to Kupcik the land has been 
divided into four fingers that suggest “the notion of America as an island . . . is illusory 
and that one must assume a mainland of hitherto unknown dimensions”. 
 There are few place names, for example, and the depiction of these lands in the 
North Atlantic follows the King Hamy map (#307.1) and the Cantino map (#306). The 
Caribbean islands, on the other hand, do include place names. Terra de Cuba labels a long 
thin island with a pronounced north-northwest-south-southeast alignment that extends 
so far north that it nearly reaches the same parallel as Ireland. The island of Espanola is 
named Insula Spanola and carries the place name Punta de S. Maria, and shoals off the 
northern coast are marked with crosses. The coastline of Venezuela contains twelve 
place names. 
 The coast of Brazil, which ends with the Rio Cananea, matches Vespucci’s voyage 
of 1501-1502. There are 37 place names along the Brazilian coast. The scroll over Brazil 
gives the name of Brazil as Sanctae Crucis [Holy Cross] and describes cassia, parrots, and 
cannibalism. The visual icon placed over the mainland of Brazil is one of the most 
famous representations of cannibalism on a map. This imagery is suggestive of Amerigo 
Vespucci’s, whose descriptions of cannibalism were part of what sensationalized his two 
published letters: the Mundus Novus and the Soderini. However descriptions of 
cannibalism also appear in Vespucci’s third familiar letter (Lisbon 1502) in which he 
describes the voyage to Brazil. 
 Was the image of cannibalism from the hand of the artist or the cartographer? 
Suzi Colin argues that the image of cannibalism on the Four Finger Map was drawn by an 
eyewitness, yet it clearly incorporates a European conceit of what cannibalism must be. 
The image on the map consists of a body impaled on a spit and does not recreate the 
rituals of cannibalism as described by later visitors to Brazil. An artist who had not seen 
but only imagined cannibalism might well come up with the image as it appears on the 
map. This is reportedly the first illustration of cannibalism on a map. 
 Since the map’s discovery and publication in the 19th century, scholars have 
focused their attention mainly on its western part, seeing it as essentially a document for 
the history of discoveries that were usually described in terms of the progressive 
development from the medieval “dark ages” to the radiant “dawn of modern 
geography.” Thus, in his 1859 atlas, Kunstmann thought it sufficient to reproduce only 
the western part of the map, as did Jules-Théodore-Ernest Hamy and Konrad 
Kretschmer, in 1886 and 1892 respectively. If 
some scholars have also glanced at the 
representation of Africa, it has only been to 
notice its exaggerated east-west extension 
(due to the inaccurate calculation of 
longitude), to compare coastal place names 
with those on other charts or other records 
of Portuguese voyages of exploration, or to 
conclude from the absence of Madagascar, 
discovered in 1506, that the chart must have 
been made before that date.  
 

Vignette of cannibalism in South America 
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 Little attention has been paid to the “map sign” for the earthly Paradise (10 x 7 
cm) that appears in the middle of southern Africa. The presence of Paradise in Africa has 
not gone entirely unremarked, but it has not been discussed much in the literature. 
Alessandro Scafi has explored this particular feature on the Kuntsmann II map. Hans 
Wolff and Ivan Kupic have also noted a “pictorial symbol of Paradise” in Africa without, 
however, expanding on the matter. Rather more words are devoted to it in an Italian 
study published in 2001, significantly entitled Alla scoperta del mondo, where the presence 
of Paradise in Africa is defined as a “very solid anchorage to the past” and “very peculiar 
on a map of that period.” The authors suggest the position of the vignette is modeled on 
the representation of Paradise on the Catalan Estense map of 1450–1460 (Book III, #246).  
 The representation of Africa on the Kunstmann II map traces the coastline in 
careful detail, and is rich in names of bays, promontories, rivers, cities, and ports. The 
portrayal of the interior is more of a summary, the general emptiness of the continent 
being masked by seven portraits of local rulers and a large vignette on the Tropic of 
Capricorn showing Paradise, labeled Paradisus Terrestris. The inclusion of the Garden of 
Eden on a world map dating from just after 1500 and including cartographical sketches 
of the New World is indeed remarkable. Throughout the Middle Ages the Garden of Eden 
described in Genesis was believed to exist on earth, as a place belonging both to the past 
and to the East. At first, the mythical Prester John’s kingdom was thought to be 
somewhere in India, but in the course of the 14th century his empire was gradually 
moved from India to Ethiopia, a land that had always been perceived as almost celestial. 
This transfer was yet another factor contributing to the late medieval location of Paradise 
in Africa. It also explains why, on this map, Paradise appears near the portrait of Prester 
John. 
 Since tradition dictated that the early Paradise was unreachable by man, the 
author of the Kunstmann II map placed his sign for Paradise on the tropic that Jacobus 
Pérez of Valencia had said was the impassable frontier of fire protecting Paradise; the 
map maker, however, was also outlining and naming on his map several newly 
discovered lands lying to the south of that tropic, not only in America but also in Africa 
itself. A legend on the map to the south of the Gulf of Guinea (and thus of the Tropic of 
Capricorn), for instance, indicates the island where Portuguese criminals were exiled. By 
the time the Kunstmann II map was compiled, in other words, the known world had 
been extended to the south of the Tropic of Capricorn at a number of points, almost 
surrounding, as it were, the unknown African territories thought to border on Paradise. 
The map sign for Paradise, however, is intended not to pinpoint an exact location, but to 
indicate in a general fashion a neighborhood and a limit, the point at which the known 
and knowable world was supposed to end. In so far as the author of the Kunstmann II 
map depicts the coastlines in great detail, enumerates the ports, and defines space by 
mathematical astronomy, he is adopting the principles of nautical chart making and 
Ptolemaic mapping. In so far as he includes the inaccessible “somewhere” of the earthly 
Paradise in Africa, he remains in the tradition of the medieval world maps in which the 
articulation of space is an unfolding of the process of human history and places are 
indicated next to each other, irrespective of “correct” distances and positions. 
 What makes the representation of Paradise on the Kunstmann II map particularly 
interesting is its design. To read most of the legends and vignettes, the map has to be 
turned so that east is at the top. The icon and the inscription for Paradise (paradisus 
terrestris) are positioned to be read with the map oriented with East at the top. The 
vignette shows Paradise on the top of a high mountain, creating an image that evokes the 



Kunstmann II 
#309 

	5	

intermediate situation of a Paradise on earth halfway to heaven. Paradise is also depicted 
as a garden protected by a walled enclosure, a standard practice in the iconography of 
the subject. Within the garden, the larger, central tree could be either the Tree of Life or, 
more likely, the Tree of Knowledge of Good and Evil, mentioned in Genesis as situated in the 
middle of Eden, whereas the two small trees flanking it represent the other trees (Genesis 
9). On top of the central tree sits a parrot.  

 
 According to Scafi, most intriguing of all, however, is the coat of arms hanging 
on the larger tree of Paradise. A coat of arms is a sign of ownership. The coat of arms is 
that of the Spanish Cardinal Bernardino López de Carvajal (1456–1523), and the 
implication must be that either the map was once in the cardinal’s possession or, more 
likely, given contemporary cartographic practice, that it had been made for him. 
 Whereas the geographical outlines of the map illustrate Columbus’ and 
Vespucci’s discoveries, the vignette on the Iberian peninsula of two figures, labeled Rex 
Hispaniae and Rex Portugalie, shaking hands, are a clear reference to the Treaty of 
Tordesillas. The line of demarcation specified in the treaty is recorded on this map as on 
many contemporary charts. The two pairs of sailing boats placed in the western and 
southern Atlantic, as if to suggest the direction of ongoing voyages of discovery, may 
also be interpreted as a hint at Spanish and Portuguese explorers reaching lands to the 
west and east of the line respectively.  
 The Kunstmann II map is not only about territorial claims. By displaying the geo- 
graphical knowledge of his time, the author of the map also provides a coherent and 
unitary vision of the spread of European Christianity over the earth. Again, the 
representation of Africa on the Kunstmann II map owes much to the vision of Queen 
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Isabella of Spain that the importance of the conquest of Africa and of the fight to 
propagate Christian faith was one of her primary objectives/vision. A number of kings 
are portrayed in Africa. In his bull Ineffabilis et summi (1495), Pope Alexander VI had 
pointed out that African territories were ruled by sovereigns all having the title of kings. 
Most of these kingdoms, however, needed to be Christianized, and the propaganda 
accompanying Spanish diplomacy presented King Ferdinand as the king capable of 
propagating the faith by unifying several different kingdoms. Sapi (Sappi, on the map) 
was the name given to the people living along the coast of Sierra Leone by Portuguese 
traders in the 15th and 16th centuries. The Malindi leader (Rex Melindi on the map) had 
offered the first Portuguese expedition, led by Vasco Da Gama (1497–1499), hospitality 
and gifts. Magnus Soldanus was the Sultan of Babylon, who ruled over Egypt and the 
Holy Land and had special diplomatic ties with the Spanish monarchs. The presence of 
the King of Tunis (Rex Tunci) and the King of Fez (Rex Fessi) (their territories were the 
object of protracted negotiations between Spain and Portugal) reminded the map viewer 
that these African cities, which had risen to independent sovereignty, had became very 
populous after the expulsion of the Moors and Jews from Spain in 1492 and were the 
object of Ferdinand’s military campaign. “Prince Bemoim” (the king, or bumi, of Jolof, 
Ziloffo on the map), had requested the Portuguese to baptize him along with all his 
people, as reported in 1488 by João de Barros and Pagholo degli Ulivieri, and was 
regarded as a good example for the future of African Christianity. The point is 
underlined by the presence on the map of the legendary Prester John, the Christian ruler 
ready to help European Christendom in its fight against Islam.  
 In this context, the submission of the Canary islands (insule de canaria) and the 
new discoveries in the Atlantic were seen by Spain (and by Cardinal Carvajal) as an 
important step in the process of the conversion of Africa, a process that had begun with 
the expulsion of the Muslims from Granada and that aimed at a crusade against the 
Ottoman Turks and the Christian re-conquest of the Holy Land. Indeed, in 1503 Carvajal 
was named patriarch of Jerusalem. The importance given to the conquest of Jerusalem 
also explains the visual emphasis given to the holy city (surmounted, on the map, by a 
standard marked with a cross) on this map. Mecca (Mecha), the city from which the 
heresy of Islam had spread, is also pictured at the eastern edge of the Arabian peninsula. 
It is the connection in the Kunstmann II map between expansion in Africa and recovery 
of Jerusalem, on the one hand, and the discovery of new lands beyond the ocean, on the 
other, that has been discussed by the historian Alessandro Scafi. As Columbus wrote to 
Pope Alexander VI in February 1502, sailing westwards was another path to reach the 
Holy Land. The clue lies in the design of the earthly Paradise in Africa, Carvajal’s coat of 
arms, and the Line of Tordesillas running through the “four fingers” in the north and 
coinciding with the spit on which the cannibal is roasting his victim in the south. Until 
now, the four finger-like strips have been taken to symbolize the vast unknown 
mainland of America, green with rich forests. The prominence of such a large feature on 
the map, however, could suggest another, more arresting meaning. The fingers belong to 
a right hand, open with the palm facing upwards, as if to invite the European to the 
New World. A similar gesture is shown, for instance, in the Virgin of the Navigators by 
Alejo Fernández (painted somewhat later, c. 1530). An earlier visual reference is the 
famous engraving that accompanied Giuliano Dati’s poem L’isola che ha trovato 
nuovamente il Re di Spagna, published in 1493, where King Ferdinand gestures to 
Columbus towards the new lands in the west. Even more pertinent is the Duke of Alba’s 
reference, in 1492, to the “holy hand” of Alexander VI, whom he saw as destined to 
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strengthen the Catholic faith and defeat its enemies. But it is Carvajal’s own Oratio super 
praestanda solemni obedientia of 1493 that seems to confirm our interpretation of the hand 
on the Kunstmann II map:  
 

“Christ has put under their authority [of the Spanish kings] also the Fortunate 
Islands, well known for their wonderful fertility [the Canary Islands are depicted 
on the map]. Recently, he has also pointed out other unknown islands towards the 
Indies, which are pre-eminently considered among the most precious things on 
earth and which are expected to obey soon to Christ thanks to the action of royal 
envoys”. 

 
Thus the hand appears to belong to Christ. It is showing the Spaniards the unknown 
territories that they are to claim for his Church. In such a light we can relate the 
coincidence in South America of the pole-to-pole Tordesillas Line with the cannibal’s 
spit to the whole issue of the expansion of the faith; teaching Christianity also meant 
spreading civilization. In the papal bull Inter caetera issued on May 3, 1493, the pope 
encouraged the Spanish kings to send missionaries to the new lands to teach both the 
Catholic faith and good customs: the monstrous practice of cannibalism portrayed on the 
map (not far from the inscription Terra Sanctae Crucis) was a potent reminder of the 
importance of such a task, confirmed in 1504 by Queen Isabella.  
 It is reasonable to assume a relationship between the hand pointing to the new 
lands and the coat of arms in the African paradise, as well as a general cohesion and 
interrelation of meanings on the map. It is possible that the author of the map intended 
to suggest several layers of meaning in a similar vein. A shield hanging on a tree is a 
frequent motif in heraldry. The custom at tournaments was to present shields and to 
issue challenges at a “tree of honor”. Here, the tree of honor is the Tree of Knowledge in 
Paradise. Carvajal was titular Cardinal of Santa Croce in Jerusalem, and, as recounted by 
the story of the True Cross, depicted in the apse of that church and extensively quoted 
by Carvajal in a sermon delivered in 1508 before the Emperor Maximilian, the Tree of 
Knowledge provided the wood for the cross of Christ. Famous relics of the True Cross 
were housed in Carvajal’s church and the theme of the triumph of the Cross over the 
infidels was part of Spanish propaganda and enthusiasm for the expansion of the faith. 
Queen Isabella was compared to the empress Helena, who recovered the True Cross in 
Jerusalem, and Ferdinand with the emperor Heraclius, who entered the holy city with a 
relic of it. For the Jubilee year of 1500, Carvajal restored his church and had himself 
portrayed in the mosaic of the Chapel of Saint Helena, kneeling at the foot of the Cross 
held by the saint. So it is fitting that on the Kunstmann II map his coat of arms hangs on 
the wood of the Cross.  
 The key element of the Paradise vignette, however, is the parrot. The parrot was 
considered to have been an eyewitness to the fall of Adam and Eve and a symbol of the 
virgin birth of Christ. On the Kunstmann II map, however, it could also stand as a 
symbol of eloquence, another accepted meaning, for a man acclaimed as a gifted orator. 
As a matter of fact, another parrot features on the map, shown in the hand of the Sultan 
of Babylon, the ruler of Egypt.  On several late medieval nautical charts the Sultan of 
Babylon is portrayed with a parrot in his hand. In other cases, a parrot appears along the 
Nile. It is likely that Egypt was considered by Europeans as a land rich in parrots; it was 
well known, for instance, that a parrot was presented to Frederick II by the Sultan of 
Babylon. The parrot, however, would also symbolize the work of the ambassador, since 
the parrot imitates the voice of its master. Thus the parrot in the hand of the Sultan of 
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Babylon on the Kunstmann II map could also stand for Peter Martyr d’Anghiera, the 
ambassador sent in April 1501 by Isabella and Ferdinand to the new Sultan of Babylon, 
Khansu al-Ghuri. Peter’s task was to strengthen the alliance with Egypt against the 
Turks, guarantee the security of the African coast, and negotiate on improvement in the 
conditions of the local Christian community as well as access to the Holy Places. This 
would be a confirmation that the author of the map intended the parrot to imply, as one 
of its meanings, the mission of the ambassador.  

On the left lions are depicted in present-day Russia; on the right Paradise is displayed 
symbolically 

 
In Northeast Africa, the parrot in the hand of the Sultan of Babylon, oriented to the East 

 
On the Cantino map of 1502 (#306), for instance, parrots appear in South America and 
West Africa. A legend in South America on the Kunstmann II map refers to the presence 
of parrots there. Both legends and pictures refer to cannibalism. Interestingly, the 
earliest accounts of the exploration associated parrots and parrot-eating with 
cannibalism.  
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 Thus the Kunstmann II map bears witness to the fact that, while the discoveries of 
new lands in the Atlantic were considered part of Spanish territorial expansion in Africa, 
they also marked a new collaboration. After a crisis in their relationship, Spain and the 
pope were united in their aim of organizing a crusade against the Turks and bringing 
Christ to both Africa and the Indies. The anonymous author of the Kunstmann II map 
displays on a geographical stage the convictions that lay at the core of Carvajal’s 
diplomatic efforts: the capacity of the Christian power formed in the Mediterranean by 
the Catholic sovereigns not only to overcome the Turkish threat but also to follow 
Christ’s invitation to widen the boundaries of the Christian world, beyond the Atlantic 
as well as in Africa. As a knight hangs his shield when resting after victory, or as a 
challenge to other knights to joust, Carvajal’s coat of arms hanging on the Tree of 
Knowledge would seem to be highlighting his diplomatic victories as well as the 
challenge of a New World.  
 The Kunstmann II map is also an important example of how nautical chart 
making adopted the logic of medieval world maps in the representation of central and 
southern Africa.  
 According to an article by Michael Ferrar this world chart is unusual in that it is 
drawn on a rectangular parchment, 99 x 110.5 cm, and close examination indicates it has 
been deliberately formed to that size by an additional section along the southern 
bordure of c230mm. Thus it is open to consider that the original parchment was 760 x 
1105 mm, more normal proportions for a vellum/parchment skin and increased by 30% 
to represent a particular format. 
 The chart has drawn there-on: in the west Cuba/Hispaniola and the 
corresponding coast of South America, but they are obviously drawn or positioned to fit 
the parchment by being angled at 45 to 60 degrees at variance to their geographical 
layout which is basically east/west. The east coast of South America from Cape San 
Roque southwards is drawn in a relatively correct position apropos Africa, although 
several degrees north. Ferrar questions the small bulge below the toponym for Cape San 
Roque, named Cap de Santa Crucis and suggest the cartographer has mis-named it and it 
should actually be Cape San Roque, with Santa Crucis further south. The two sections of 
the South American coastline are not continuous with the coast from the Orinoco River 
passing the Amazon mouths to Cape San Roque omitted. This portrayal indicates the 
knowledge of ca. 1500/1502/1504 as is illustrated later by the King-Hamy chart of 1502 
(#307.1). This world chart appears to rely heavily on the 1501/1502 voyage of Amerigo 
Vespucci, although that information probably only arrived in Italy 1503 via a letter and a 
Portuguese chart. 
 To the north above South America is an interpretation of the coast of North 
America and Labrador and is noted as having been discovered by the Corte-Real 
brothers. In the North Atlantic, the Azores, Madeira and the Canary Isles are drawn, 
whilst further south are the Cape Verde Isles positioned relatively correctly apropos the 
west coast of Africa. 
 Europe, the Mediterranean Sea basin, Africa, the Middle East and in the Far East 
India is drawn. Commencing with Insula de Ureslant north of Scotland and Terra Dauens, 
Greenland, the British Isles are shown with a disjointed Britannia. To the east is, Norwege 
with an east/west Baltic Sea drawn, but it includes a very curious Jutland Peninsula, 
drawn to a format not seen previously as it is in the shape of a “hammer head” as 
opposed to a vertical peninsula. 
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 East of the Mediterranean Sea and the Black Sea is the Caspian Sea, drawn in an 
approximate geographical form, although tilted slightly to the west rather than the 
Ptolemaic form used by others to correspond with the Persian Gulf that is of the 
Ptolemaic form? 
 Africa is reasonably correct and follows the norm from Portuguese charts with a 
much extended longitudinal spread from Cape Verde to Cape Guardafini/Ras Asir at 
51°E/12°N. 
 India is drawn as a minor Peninsula with a SW bent which is reminiscent of 
previous charts of the era indicating the lack of detailed knowledge, although the words 
Sumatra uf Taproban are to the south east of the tip of India indicating they were known 
of but not the format. The Vasco da Gama expedition up to 1499 and the Cabral 
1500/1501 expeditions are probably the source for Calicut and Cochin being named, 
although Niccolo Conti  1414/1437 covered all of this area. 
 The fact that Madagascar is not shown probably indicates that the voyage of 
1500/1501 by Diogo Dias that discovered the island and sailed into the Gulf of Aden had 
not reached this cartographer and thus the piecemeal transfer of geographical data is 
shown. 
 The Kunstmann II map is comparable to an entire series of famous maps: the La 
Cosa map (#305), the Cantino map (#306), the Caveri map (#307), the King Hamy map 
(#307.1), and the 1504 map by Vesconte de Maggiolo (#316). The Kuntsmann II, however, 
most closely resembles the King Hamy and the Maggiolo maps, particularly with regards 
to the blank space left on the northern coast of South America and the eastern bend it 
takes along its eastern coast, the peculiar way that the narrowly depicted island of 
Greenland stretches from east to west, and the depiction of the Caribbean islands as 
being too close to the South American coast. Also similar is the depiction of the Red Sea. 
One major difference, however, is the configuration of the Caribbean islands and the 
“four-fingered” shape of Newfoundland. This may have been intended as an abstract 
and exaggerated representation of forests, similar to those graphically depicted on the 
Cantino chart. 

 
Text Translation (from Michael Ferrar): 
Northwest between Cuba and the ”four fingers” referring to Cuba 
All these islands and lands were discovered by a Genoese with the name of Columbus and on 
these islands there are no animals of other nature (=kind/type) except snakes, also gold is found in 
many places, all of these islands are called the Antilles. 
 
Southwest in what may be considered the body of South America 
This land that was discovered is called the Land of the Holy Cross because it was discovered on 
the day of the Holy Cross and it is a very great supply of brazilian wood. Also found there are 
cinnamon trees large as a man’s arm, parrot birds large as hawks (=falcons) and they are red 
color. However men are white and having no law, eat each other. 
 
South Atlantic off the southwest coast of Africa with the vignette aligned in the body of 
Africa, but referring to Ghana. 
All those condemned to death, after a special pardon, obtained from the king of Portugal the right 
to live for the rest and time of his life in the island (in which there is nothing but roots of herbs) 
for whose protection the king he decreed to build a castrum. 
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The first two are quite hard to read given the 
deleterious state of preservation of the chart, but they 
are quite usual in their content given the norms of the 
day. The first, Cuba, confirms that Columbus 
discovered it all and the fact that he found snakes and 
gold. The second, in South America, he discusses the 
fact that it is the land of “The Cross” and the text is 
confirmed by the vignette of one man roasting another 
on a spit. The third text is juxtaposed to the vignette 
which being an extra-ordinary drawing is entitled 
Paradisus Terrestris as shown on the left. 

The translation of the third text and the 
positioning of the text is totally awry, and given the 
content “roots of herbs” rather curiously placed. It 
should have been placed south of Guinea in the Gulf of 
Guinea as the castle can only be the castle of Elmina on 
the south coast of Ghana founded by the Portuguese in 
1482. 
 
 
 
 

 
Location: Bayerische Staatsbibliothek. Abteilung fur Handschriften und Seltene Drucke. 
Cod. icon. 133. (Munchen) 
Size: 43.7 x 39 inches (110.5 x 99 cm) 
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