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TITLE:  Ch’onhado [Map of the world beneath the heavens]  
DATE:  various 
AUTHOR:  various 
DESCRIPTION: The Ch’onhado, literally “Map of the world beneath 
the heavens”, or sometimes Cheonha jeondo, literally “Complete map of 
the world beneath the heavens”, is a peculiar type of circular world 
map developed in Korea during the 17th century. It is based on the 
Korean term for map, chido, translated roughly as “land picture”. 
This manuscript Ch’onhado, or world map, is a very common feature of 
Korean hand atlases. It is the first map in a Korean atlas and was perhaps copied from a 
Chinese source. The place names are derived from mythical places noted in Chinese 
classics and from known lands around China, which occupies the center of the map.  
 In East Asian traditional cartography, the “Maps of the Under-heaven” (Tianxia tu, 
Korean Ch’onhado, sometimes the “General map of the Under Heaven” Tianxia zongtu), or 
the so-called “wheel” maps. The maps, indeed, have a round frame somewhat resembling a 
wheel. The “wheel” maps convey an overall view of the world to a considerable extent 
based on the “Itineraries of Mountains and Seas”, the most comprehensive and 
systematized of the terrestrial descriptions to have survived from ancient China, and one of 
the principal early texts describing Mount Kunlun as the location of the source of the Yellow 
River. This text was compiled about the beginning of the first century B.C., and the maps 
are almost two millennia older. The exact date of their production is difficult to determine, 
they seem to originate from about the 16th century, with most extant copies supposedly 
dated to the 18th - 19th century. Far removed in time from their textual source, the maps 
necessarily comprise later geographical information and also bear some indications of later 
influences, for instance, of Buddhist cartography. But despite their late provenance, the 
“wheel” maps are still strikingly faithful to the principles of traditional Chinese 
cosmography and cartography. Such traditional maps successfully co-existed in China with 
more topographically accurate maps made by both indigence Chinese cartographers and 
those under the influence of Western cartography up to the end of the 19th century. 
 The “wheel” maps are also rare cases of cartographic representations of the whole 
world in the East Asian cartography. Recognized by sinologists in 20th century research, 
especially by Professor Hirosi Nakamura, essentially the East Asian version of a “world” 
map is centered on the legendary mountain in Central Asia or north of Tibet, Mt Kunlun 
(a.k.a. Mt Meru, Mt Sineru). Mount Kunlun and the Yellow River belong to the general 
knowledge one has about Chinese cosmography and geography. Kunlun is a cosmic 
mountain typologically similar and sometimes identified with Mount Meru and at the same 
time, the name of a long mountain range in the Western part of China. The Yellow River 
that crosses its territory from the West to the East has long been the symbol of the Chinese 
state. Vera Dorofeeva-Lichtmann argues that the Kunlun mountain range and the Yellow 
River source below it, as they appear in modern Western maps, are cartographic images 
imported from Chinese cosmography and cartography. Mount Kunlun is characterized by 
an outstandingly broad range of identifications with real mountains. 
  In these wheel maps, west of Mount Kunlun are unknown regions, while to the east 
Korea, China, Indo-China and India form a series of promontory-continents extending into 
the eastern oceans. Around these outer seas there is a ring-continent, itself surrounded by 
further ocean. The top of the map is oriented to the north. It provides a view of the world 
as a nest of more or less round concentric zones. Four zones can be distinguished, 
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alternating land and sea. The outside zone is the sea, devoid of any inhabitants, but 
contains markers of the “Extreme East” and the “Extreme West”, the places where the sun 
rises and sets, respectively. In both cases the extreme points are represented by an island 
with a mountain and a cosmic tree growing out it, as described in the “Itineraries of 
Mountains and Seas”. 
 The next zone is a strip of land with many countries and mountains, and also two 
rivers. Names of countries are formed into rectangles (also as circles in some copies). The 
third zone from the outside is again the sea, with many countries depicted as rectangles 
with their names and islands with mountains. Finally, the central zone represents the “best 
known” part of the world where China and its closest neighbors are found - Korea, Japan 
and Vietnam. Japan is shown just as a name in a rectangle (such reduced representation of 
Japan is often found in Chinese maps). Korea, in contrast, is as an oversized peninsula, and 
Vietnam territory is also quite outstanding. 

 	 
Ch’onhado from Chonha Chido [Map of the World], hand-copied manuscript map, Korea 

mid-18th century. Geography and Map Division, Library of Congress (77.2a) 
 
China is placed at the center of the map, and its name – the “Central Empire” [Zhongguo] in 
some maps the “Central Plain” [Zhongyuan] – is accentuated by being circled and tinted in 
red (faded to orange), thus clearly standing out as the political center of the world. Since 
China is located in the Eastern part of the central zone, this zone is shifted to the left (= 
West) of the map. 
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 The central zone is divided by five rivers, two of which form a confluence. The 
rivers are as follows – the Yellow River [Huanghe 黃河], the Yangzi [Jiangshui] or Blue River, 
the Red River [Chishui = Mekong?], the mythical Black River [Heishui] and the Yang River 
[Yangshui = Gang?, its name varies among “wheel” map copies]. It also contains a depiction 
of the Desert Area in the form of a teardrop shifted to 45° [Shamo – Gobi-Tarim] and the 
Western Region (roughly corresponds to Xinjiang) represented by its countries. 
 Mt. Kunlun is depicted here as the largest mountain of the world, thus providing a 
clear visual argument in favor of its interpretation as the axis mundi. Therefore, if China is 
the political center of this map, Mt. Kunlun seems to be its sacred center, the central axis of 
this picture of the world. Mt. Kunlun is an example of a “mythic construct” or a marker of a 
cosmological “position” that successfully adapts to all changes in spatial conceptions and 
developments in geographical knowledge. Its location in Chinese maps may vary between 
the West/Northwest in earlier maps to the West/Southwest in post-Yuan maps, but in all 
periods it keeps its link to the Yellow River source, which is, therefore, its most important 
locating characteristic. At a certain period of time, the location of a “mythic construct” as 
simply “somewhere far away in the West” may be sufficient, then more precision is 
required to give substance to the evolving cosmological “position” and spatial conception it 
represents, and to ensure its adaptation to new geographical knowledge. Eventually, a 
“mythic construct” finds its definitive place on the earth’s surface and becomes a real 
landmark displayed in modern Western maps. The reason for the remarkable longevity of 
Mt. Kunlun can be clearly seen from the “wheel” maps: Mt. Kunlun symbolized a sacred 
center in the West, a rather uncomfortable spatial concept for the Chinese Empire, which 
saw itself as having the role of the center. The “wheel” maps with two centers – Mt. Kunlun 
and China – convey a visual image of this contradiction. 
 The surviving copies of the “wheel” maps are very numerous and several of them 
are published in color. The many extant “wheel” maps are never completely identical. They 
have interesting differences between them in some details, such as the selection of 
peripheral countries, the choice of colors and forms of cartographic symbols (squares or 
circles). But their structural framework and the set of basic landmarks are the same. In 
particular, in all of them Mt. Kunlun is placed at the center of the central zone, to the left of 
its political center, China. In sum, as will be demonstrated herein, the extant “wheel” maps 
are never completely identical. They have interesting differences between them in some 
details, such as the selection of peripheral countries, the choice of colors and forms of 
cartographic symbols (squares or circles). But their structural framework and the set of 
basic landmarks are the same. In particular, in all of them Kunlun Mountain is placed at the 
center of the central zone, to the left of its political center, China. 
 Although these maps have evident Chinese origins, they have survived primarily in 
Korean copies and are usually first sheets in atlases, where they play the role of the “key” 
map of the world, the world reduced to the East, Central and South Asia. This type of 
mapping was particularly common in Korea, where they occurred as woodcuts, 
manuscripts and paintings on screens. While they undoubtedly represent an archaic 
tradition much like the European medieval maps, paradoxically most of the existing ones 
are from the 17th and 18th centuries. Professor Nakamura has shown, however, that many 
legendary names of countries taken from the Shanhai jing [Classic of Mountains and Seas, 
4th century B.C.] appear on them (110 out of 145), while others come from the Yü Kung 
chapter of the Shu jing [Classic of History], the Mu Thien Tzu Chuan [Account of the Travels 
of Emperor Mu, 4th century B.C.], Lieh Tzu [Master Lie, 5th century B.C.], etc. Often there are 
annotations in the corners copied straight out of Huai Nan Tzu [The Masters/Philosophers 
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of Huainan, second century A.D.].  No place-name later than the 11th century has been seen 
on any of them. Therefore there is no clear, accepted dating for the origin of this unique 
map design. There are three major design points of these “wheel” maps. First, that the 
design originated thousands of years ago in the dominate Chinese culture and lay 
somewhat dormant until revived by the Koreans in the 16th century. Second, that the 
design of the Ch’onhado was an evolutionary development that began with the Korean-
designed Kangnido map in 1402 (#236). Third, that the wheel-map design began as a result 
of Western influences, primarily beginning with the Matteo Ricci map of 1602 (#441).  

There can be no reason for doubting that the Koreans received this tradition from 
China, though it seems never to have been so popular there and no ancient examples have 
survived, only possible textual references. The historian H. B. Herrmann reproduced a 
Chinese map of exactly this type dating from 1607 by Jên-ch’ao. There is another in the Thu 
Shu Pien [On Maps and Books] of 1562 by Chang Huang, entitled Ssu Hai Hua I Tsung T’u 
[Complete Map of China and the Barbarian Lands within the Four Seas]. This again has Mt 
Kunlun in the center.  It also includes Ming place-names, however, as well as earlier ones 
that come mostly from the Ta Than Hsi Yu Chi [On Yuan Chwang’s travels in India, 629-645 
A.D.] of Hsüan-Chuang. The compiler says: 

 
This map is copied from a Buddhist work. It represents Jambu-dvipa within the four 
oceans of the universe. . .  Although this map, taken from the Fo-tsu-t’ung-ki, does 
not clearly represent the shape of the world, I give it here. Such Buddhist attempts 
are not as a rule convincing. 
 

Little detail in the “wheel” maps is given for the Chinese territory, just the main mountains 
(among them the Five Peaks, the markers of the five cardinal directions and the centre plus 
two additional mountains), the Yellow and Yangzi (Blue) rivers. But its general outline 
clearly resembles traditional maps of China, which usually follow the “wheel” map in the 
Korean atlases. 

This note is of much interest, since it indicates the Buddhist-Taoist nature of the 
tradition, and the low value in which it was held by scholars who knew the scientific 
tradition of P’ei Hsiu (see Introduction to Book I). The Fo-tsu-t’ung-ki [Records of the Lineage 
of Buddha and the Patriarchs] still exists in the Tripitaka; it is due to the monk Chih-Phan 
and dates from 1270.  Its cosmographical content seems to go back, through 7th century 
intermediates of which only the names are known, to the Ssu Hai Pai Chhüan Shui Yuan Chi 
[Record of the Sources of the Four Seas, and the Hundred Rivers] with maps, prepared by 
another monk, Tao-An, in 347.  

It is just about this time that there is a text that is perhaps the principal literary 
reference to this “wheel-map” tradition. It occurs in the Han Wu Ti Nei Chuan [Inside Story 
of the Emperor Han Wu Ti], a Taoist work of the Chin period (also known as the Jin 
Dynasty, A.D. 265-420) attributed to Ko Hung.  The emperor is on a visit to the legendary 
goddess of the West, Hsi Wang Mu. On this occasion the emperor also saw certain baskets 
in which there were small books bound in purple silk. He asked whether these contained 
the techniques of the holy immortals, and if he could be allowed to glance at them. Hsi 
Wang Mu took them out, and showed one of them to him, saying,  
 

‘This is the Wu Yo Chen Hsing T’u [Map of the True Topography of the Five Sacred 
Mountains]. Only yesterday all the immortals from Chhing-Chhêng Mountain came 
to me asking for it, so I shall have to give it to them. It was made by San-Thien Thai-
Shang Tao-Chun [The Highly Exalted Taoist Adept of the Three Heavens, the 
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second person of the Taoist trinity] and it is extremely secret and important. How 
could so gross a person as you be fit to carry it? I will bestow upon you instead the 
Mysteriously Shining Scripture of Life [Ling Kuang Sêng Ching] so that you may 
communicate with the spirits and strengthen your will [to immortality].’ 
 

 But the emperor, prostrating himself, insisted on having the map. Hsi Wang Mu then said:  
‘Formerly, in the first year of the Shang-Huang Chhing-Hsu reign-period, San-Thien 
Thai-Shang Tao-Chün went down to see the wide world, and investigated the 
differences of lengths and breadths among the rivers and seas. He also observed the 
differences of height among the hills and mountains. Then he established the 
(position of the) Pillar of Heaven [Thien Chu] and arranged the geographical 
features in their positions all around it. Then he placed (on the map) the five 
mountains (in a manner) imitated from the method of concentric zones (i.e. taking 
one as central and disposing the others symmetrically).   The position of honor (the 
central position) was given to Mt Kunlun, where the dwellings of the immortals 
were depicted. An important position was also given to the island mountain of 
Phêng-Lai where the halls of the spirits were shown. The Water of An [the moon?] 
was written in as very holy and sublime, since it is the origin of the extreme Yin 
influence. The Thai Ti [Great Emperor, i.e. the sun?] was similarly placed in the 
wilderness where the Fu-Sang tree is. A little hill no bigger than ten feet square can 
be the place where human fates are decided. A small island in the stormy sea has 
enough room for the Nine Sages. Each continent has its proper name...  All of them 
are located in an orderly manner in the huge environing ocean with its tremendous 
waves. The rivers are also seen flowing (on the map), some green and some black. 
The assembly of spirits is depicted cradled on the waves; all the immortals and jade 
girls are gathered there. Some of their names are hardly known, but their real 
features are distinctly displayed. Thus by the use of the compass and the square the 
rivers and their upper reaches were measured, and the mountains drawn with 
circularly curving lines. The mountain ranges bend back upon themselves and the 
smaller hills wander back and forth. The height of the mountains and the extent of 
their slopes are shown by lines turning and curving.  Indeed, they look like written 
characters.  Thus the written names of the mountains were determined by their 
respective natural shapes, and the reality of the mountains is enshrined in symbols. 
The diagrams of the shapes (of the mountains) were kept secret in Yuan-Thai, but 
then they were taken out they served as charms and talismans among the 
immortals. By their aid, Taoists can pass safely over all mountains and rivers. The 
hundred gods and the assembly of unmortals showed the greatest respect for this 
map and acclaimed it. Although you are not their equal, you have often visited 
mountains and marshes, you have the heart of an eager seeker after truth, and you 
have not lost sight of the Tao. I rejoice that this is so, and now therefore I will give 
you the map. Keep it, I enjoin you, with as much care as men show to their lords 
and their parents. For if the secrets of it should leak out to ordinary people, evil 
fortune will overtake you.’  
 

There can thus be no doubt, according to some researchers, that we are dealing with a 
mixed Buddhist-Taoist tradition of religious cosmography, analogous to that of Europe, 
but with Mt Kunlun as orbo-centric instead of Jerusalem as the earth-center seen in 
Christian European mappaemundi.  
 The cosmography of Tsou Yen in the 4th century B.C. had an environing ocean, 
though not a central mountain. So also did that of the Kai Thien astronomical theorists. 
When Yung Hêng, therefore, in the Sung, says in his Sou Tshai I Wên Lu  [Collection of 
Strange Things Heard] that ‘in the east, north and south there are seas with different names, but 
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actually it is all one sea’, he was not necessarily influenced by the wheel-map tradition, 
though this may be a reference to it. However, the Ho Thu Wei Kua Ti Hsiang (one of the 
apocryphal or weft classics) says that Mt Kunlun is in the center of the earth, corresponding 
to heaven, and that the eighty regions are scattered all around it. China is in the southeast 
and occupies only one of these regions. If this was written towards the end of the later Han 
Dynasty, one can perhaps see in it the combination of the indigenous world-picture 
deriving from Tsou Yen with that which came from India. 
  In old Korea [Chosen/Joeson], geographical atlases, in the form of ordinary books, 
stitched with leather, were comparatively rare, but, in another form, mounted on screens, 
were very much in everyday use. Such an atlas was certainly very convenient, yet it was 
not commonly found among either the Chinese or the Japanese. 

The most surprising thing about old Korean atlases is that, except for very modern 
examples of the 19th century that show how very completely foreign knowledge had at last 
invaded the country, they invariably contain the same material, as if they were indifferent 
to the progress of geographical knowledge. They usually include the following maps, and 
in the order given: mappamundi [world map], China, Japan, Liu-Kiu, Korea and the eight 
provinces of Korea (one map to each province).  Occasionally, however, the order is 
slightly modified, Japan and the Liu-Kiu, or the mappamundi, being put at the end of the 
atlas. These atlases have survived from ancient times, either as woodblock or as 
manuscripts. They reveal very great differences in size, in technical skill displayed, in color 
and even in title, but none in their basic content. 

Korea has made several important contributions to the history of cartography, but 
nowhere more beautifully and more mysteriously than with the style of this mappamundi, 
or world map, known as Ch’onhado [Map of All Under Heaven, a.k.a. in China as Tian Xia]. 
As mentioned above, the precise dates and authors of these maps remain a mystery, 
although, based upon surviving examples, the style appears to have emerged in the 16th 
century and reached a peak of popularity (especially among western visitors) in the late 
19th century. 

 Korean intellectuals in the late Choson (Joseon) period (from July 1392 to October 
1897) came to know about a much wider world through Western-style world maps like 
Matteo Ricci’s 1602 Kunyu wanguo quantu [A Map of the Myriad Countries of the World, 
#441] and were able to understand East Asia in a more rational way. However, the impact of 
Western-style world maps on both Koreans and Chinese was even more far-reaching, 
transcending the mere concept of space. 

 People who were accustomed to the idea that of a flat earth were surprised to learn 
that Western-style world maps were made by directly linking astronomy with geography. 
Matteo Ricci in his Kunyu wanguo quantu introduced the notion of the world’s sphericity by 
making a comparison to the round yolk within an egg, and he explained the relations of 
constellations and the earth by means of a celestial globe. However, scholars in East Asia 
who were used to the zhifang shijie [Sino-centric worldview] did not know what to think of it.  

 The zhifang shijie is a general term that includes China and all of its tributaries. The 
Zhouli [Rites of Zhou] distinguished two offices, one to take charge of the zhifang shijie, the 
domain of geography, and one charged with the celestial world. The zhifang officials made 
maps based on the presumption that the earth is flat. Compiling maps of celestial bodies 
was regarded as something totally different from making geographical maps. 
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A Japanese copy of Matteo Ricci’s map of 1602 in the Kunyu wanguo quantu, #441 

 
 Like China, Choson also had maps of celestial bodies and constellations from time 

immemorial; however, the geographical maps which corresponded to the celestial bodies did 
not exceed the boundaries of the zhifang shijie, which was thought to be the whole earth. 
Furthermore, even in this case, what corresponded to the celestial bodies was not heaven 
itself, but the constellations that were supposed to be suspended in the heavens. Since ancient 
times, astronomy had been regarded as important because of calendar-making but had 
never been connected to map-making. 

 Ricci’s Kunyu wanguo quantu was published under these circumstances and it 
naturally sent a tremor through Chinese society. Chen Zushou, the author of Huang Ming 
zhifang ditu [Administrative Map of the Ming Dynasty], was one of the first to criticize the 
Kunyu wanguo quantu because of its variance from traditional geography. He argued that 
connecting the geography of the earth to the heavens, as Ricci had done to show the 
measurement of latitude, had little to do with the work of the cartographer dealing with the 
zhifang shijie. What Chen Zushou most required of a world map was its conformity to 
traditional geographic thought. 

Despite the criticism of Chen Zushou, Jesuit missionaries introduced a variety of 
Western-style world maps to the Chinese. The office to which the Jesuit advisors belonged, 
however, was not the one in charge of the zhifang shijie but rather the Qintianjian 
[Directorate of Astronomy]. 

 The replica of Ricci’s Kunyu wanguo quantu was made together with a Western-style 
map of the heavens; it was not designed to be merely an extended zhifang shijie. It was not 
easy for Ch’oe Sokjong to accept a view of the earth which described it in terms of its 
correlation to heaven through the medium of latitude. Nevertheless, Ch’oe was fully aware 
of the difference between traditional world maps like the Honil kangliydkdae kukdo chido 
(Kangnido #236) and Western-style world maps. Korean intellectuals took a more flexible 
attitude than their counterparts in China when facing the influence brought about by the 
Western-style world maps. 

 One must first understand the theoretical basis of latitude and the spherical earth in 
order to understand the notion of celestial correspondence revealed by Western-style 
world maps. For the most part, it was understood by eminent Sirhak scholars in the late 
Choson period including Yi Ik, Hong Taeyong, Chong Yagyong, Yi Kyugyong, and Ch’oe 
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Han’gi. However, it was not easy for the majority of scholars to understand Western-style 
astronomy and geography in a systematic way. This new information was written down in 
terminology that was sometimes alien to them. 

 Nowadays, place names on Western world maps do not seem strange at all. 
However, those names on the maps translated into classical Chinese were almost enigmatic 
code words in the eyes of average intellectuals in the late Choson. According to some 
scholars such as Han Young-woo, Ahn Hwi-Joon and Bae Woo Sung, the image of the 
universe based on correlation and correspondence, as demonstrated by Western-style 
world maps, was reinterpreted by Choson intellectuals and turned into a story with 
different logic and structure. The Ch’onhado genre, found only in Korea, was a product of 
the demands by Korean society for a better understanding of the world at large. 

 During the Middle Ages in European and Islamic society there were world maps 
that portrayed the world as enclosed in a circle (see Book II). The Ch’onhado, which were 
often printed by woodblock and circulated among the civilian population in the late 
Choson dynasty, were just such a type of circular world map. 
 As noted above, the typical Ch’onhado consists of a central continent in the shape of 
a mask, which is surrounded by an inner sea, and an outer continent encircling the inner 
sea. More than 140 place names, including countries, mountains, and rivers, are spread out 
all over the map. The country names on the central continent are mostly fictitious except 
for Choson, China, Vietnam, Thailand, the Ryukyu Islands, and Japan. The names of many 
of the illustrated mountains and streams also appear to be imaginary. Most of these names 
were taken from the Shanhai jing [Classic of the Mountains and Seas], an ancient 4th century 
B.C. Chinese text. The name of the central continent was taken from the Hainei jing [Classic 
of the Lands within the Seas], the place names of the inner sea from the Haiwai jing [Classic 
of the Lands Beyond the Seas], and the name of the outer continent was taken from the 
Dahuangjing [Classic of the Wilderness], these three works being parts of the Shanhai jing text. 
What kind of book, then, was the Shanhai jing, and how was it received by Choson Korea? 
 The Shanhai jing, one of the most well-known works of ancient Chinese 
mythological geography, mainly consists of the Shanjing [Classic of the Mountains] and the 
Haijing [Classic of the Seas]. The Shanjing is again divided into five parts divided into four 
parts according to the four directions. 

The Shanjing deals with China and its surrounding regions, and introduces minerals 
and animals, strange monsters, and divine spirits. The Shanjing is for the most part 
geographical. On the other hand, the Haijing, filled with the customs and affairs of foreign 
lands, marvelous acts of heroes, genealogies of gods, and descriptions of monsters, is relatively 
mythological. The Haineijing indicates the region within the four seas, while the Haiwaijing 
and Dahuang jing signify far-away lands. 

Many editions of the Shanjing contain drawings of animals, monsters, and spirits, 
accompanied by explanations. If one looks at the figures of inhabitants from Changbi guo 
[Country of People with Long Arms], Qigong guo [Country of People with Strange Forearms], 
Yimu guo [Country of One-eyed People], and Maomin guo [Country of Hairy People], 
countries that appear in the Ch’onhado [Map of All Under Heaven], they are all startlingly 
unusual beings. 
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The Shanhai jing was already introduced to the Korean peninsula as early as the Three 

Kingdoms period (220-280 A.D.). However, many Confucian scholars viewed the book’s 
content as outrageously unrealistic. Thus the book was largely ignored in the Choson 
Dynasty, during which Confucianism was dominant. Under these circumstances, when a 
part of the Shanhai jing came to be revived through the Ch’onhado and spread to the general 
public, this was an event of broader cultural significance. Place names in the Shanhai jing 
were quoted on copies of the Ch’onhado because the Shanhai jing included discourses on the 
structure of heaven, the earth and the movement of the sun and the moon. The Shanhai jing 
was almost the only book in the East that could offer explanations of the correlation of 
heaven and earth. Korean intellectuals in the Choson period tried hard to make western-
style world maps, based on their own language and means of expression. Taking names 
from the Shanhai jing to use on the Ch’onhado was a result of their efforts. 
 According to Han Young-woo, Ahn Hwi-Joon and Bae Woo Sung, it was the impact 
of western-style world maps upon late Choson society that revived this part of the Shanhai 
jing and gave birth to the Ch’onhado. Hong Yangho, a renowned advocate of the northern 
expansion policy in the late 18th century, rhetorically described the structure of heaven and 
the earth by using terminology from the Shanhai jing. Having grasped Western astronomy 
and geography, Hong tried to explain them to his contemporaries in terms that could be 
acceptable to both the West and the East, and found his answer in the Shanhai jing. One, 
however, could also make the argument that this was a re-birth of the Ch’onhado, or Tian Xia, 
a style of wheel-map that may have existed in ancient China. 
 Actually, these maps completely or partially represent the topography of “Yu’s [System 
of] Tribute”, as one can see from their titles. In particular, they depict the Nine Provinces 
(Jiuzhou) described in this text as an orderly territorial division established by the legendary 
emperor Yu the Great. In these maps the names of the “provinces” (literally “isle-lands”) are 
usually given in prominent circles. However, maps that depict Jishi Mountain as the source of 
the Yellow River are surprisingly rare (one of these rare cases is the famous “Map of Yu’s 
tracks”  (Yujitu, engraved on a stone stele in 1136, created about 1100?, see #218.1). This is an 
example of topographical imprecision in this map, which was reputed for its outstanding 
topographical accuracy and for this reason inevitably cited in all the studies on the history of 
Chinese cartography.  
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Ch’onhado: woodcut; late 17th century; 29x33 cm; in the collection of Yun Hydngdu. 
The places where the sun and moon rise in the east and set in the west are indicated with red ovals. 

The other marked areas are the locations of the Outer Marchmonts. 
 

 Though a majority of place names found on Ch’onhado maps derive from the Shanhai 
jing, the Ch’onhado genre also reveals a new and independent way of interpreting the world’s 
structure. The names of mountains and rivers described in Shanhai jing as being on the 
central continent, such as Yitian Mountain, Sumen Mountain, and Dai Mountain, are placed in 
the southern part of the outer continent in the Ch’onhado. Yitian Mountain and Sumen 
Mountain are noted as the places where the sun and moon rise. Jianmen Mountain in the east, 
Fang Mountain in the west, and Pangesong are also described as related to the rise and fall of 
the sun and the moon. In the northern part of Ch’onhado maps, Buzhou Mountain and 
Zhangni Mountain are designated as the places that illuminate the bottom of the earth.  
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 Fusang, which means “Interdependent Mulberry Tree,” is denoted by a rooted tree 
with two trunks intertwining; this is placed in the east so that it can correspond to Fang 
Mountain and Pangesong in the west. 

 The mountain names in the Neihai [Inner Sea] section of these maps, such as 
Guangye Mountain, Linong Mountain, Changli Mountain, Guangcheng Mountain, and Kunlun 
Mountain, belong to the Wai Wuyue [Five Outer Marchmounts]. As mentioned earlier, Kunlun 
Mountain was regarded as the center of the Wai Wuyue and therefore the heart of the heavens 
and the earth. 

 Penglai Mountain, Fangchang Mountain, and Yingzhou Mountain were thought to be 
paradises of the immortals, based on beliefs connected with the Sanshen [three deities]. 
These mountains are put together in one group on the maps of this genre so that they can 
be seen as a single world of immortals. In some cases two extra mountains in their vicinity, 
Fusang and Dangao, are included in this group, being regarded as part of the Wuyue [Five 
Marchmounts] in the east. Altogether, the overall design strengthens the image of the 
Ch’onhado as a world map that emphasizes close connections between the heavens and the 
earth. 

 Several current Korean scholars believe that the Ch’onhado was a genre that 
attempted to express and delineate an idea of the world based on western-style maps, 
absorbing their geographic theory and the concept of latitude in a way characteristic of 
Choson Korea and the East at large. These maps mobilized all of the ideas then circulating. 
For instance, concepts involving the structure of heaven and earth as well as the rise and fall 
of the sun and moon were borrowed from the Shanhai jing, and the duality of Inner versus 
Outer seas was drawn from the classics of the East.  

 As the understanding of Western-style world maps deepened, it was natural that 
the Ch’onhado went through several phases of change. In Korea the Western-style world 
maps, presented in a circular form, came out under the title of Ch’onhado or sometimes lines 
of latitude and longitude were added to them. The Ch’onhado included in the Kup’ok to [Map 
of Nine Panels] is generally typical of its type, but lines of latitude and longitude as well as 
South and North Poles have been added, appearing awkward from a modern perspective. 
It is understandable, however, that this type of modification was often made because Koreans 
attempted to express what they had learned from Western-style world maps and the classics 
of the East using their own language. 
 The Ch’onhado maps are usually oriented with North at the top, and most describe 
the same 143 locations. They all feature a main continent depicting Hainei (a term for the 
civilized world) and centered on China. Some examples also include around 30 additional 
places, including Korea. The central continent is surrounded by an enclosed inner sea that 
contains over 50 place names, including Japan, Cambodia, and Siam [Thailand], which are 
drawn as islands. As mentioned, many of the other locations are fictional, as are all of the 
50 or so places, peoples, and geographical features on the outer land ring. This outer 
continent is in turn surrounded by a sea that encircles the world. Two trees to the east and 
west mark the rising of the Sun and Moon. 
 The size of the maps was regulated by the size of the paper sheets available rather 
than by any considerations of scale. Color was often added by hand and references to 
populations, provinces, magistracies and distances were added to the margins or to the 
backing sheets. The maps were usually folded making them both convenient to use and 
carry.  
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Ch’onhado in the Kup’ok to, woodcut, early 19th century, 28.5 x 34 cm, Museum of Yeongnam 
University. Lines of longitude and latitude have been added to a traditional Ch’onhado. 

 
Wheel maps are a fascinating mix of fact and fiction, with reality giving way to 

fantasy as it moves outward from the center of the known world. Again, many of its names 
and topographical features derive from an archaic Chinese book of geographical lore, 
called the Shan Hai Ching [Classic of Mountains and Seas, 4th century B.C.]. Some scholars 
have identified Buddhist influences in its legendary trees and mountains. Of particular 
interest are the fantastical descriptions of people and places in the extreme East (or Pacific 
region) and the West (Europe), the latter is often described on Ch’onhado as the “great 
wasteland.” To the east of the map are the lands “where wood is eaten,” and others 
inhabited by “hairy people.” To the north, things become even stranger, with lands of 
“tangled string,” “people without bowels”, and a land labeled simply, “uninteresting.” 
Although they are the product of very different beliefs from the Christian maps of the same 
era, the fabulous places and monsters of the Ch’onhado demonstrate a shared stylistic 
affinity with medieval European Christian mappaemundi. 
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One is struck by the quaintness of the Ch’onhado mappamundi, usually found at the 
beginning of the existing atlases. As illustrated in the examples below, this style of 
mappamundi could be described as the medallion portrait of the right profile of a man, with 
carefully dressed hair and with his mouth open. The head forms the “central world 
continent”, in which the Celestial Empire occupies almost the middle of the face. The front, 
or eastern part, of the coiffure represents Korea, the chin and neck, to the south, Annam 
and India; the back or western part of the coiffure the Western countries. This central 
continent is surrounded by a great ocean, in which there are numerous islands.  Outside 
the ocean is a second continent in the form of a ring, which, in its turn, is surrounded by an 
immense and “endless ocean”. In the latter are two islands, one to the east and the other to 
the west.  In some manuscripts there is a third island to the south.  According to H.B. 
Hulbert, the map is considered “complete”, that is, nothing is conceded as being unknown, 
it was considered unwise to allow the public to suspect that the cartographer did not know 
of the existence of any land. As is shown throughout this monograph, there were slight 
variations in the renderings of Ch’onhado maps. 

According to historian H.B. Hulbert’s analysis, the central continent represents Asia 
alone, India being at the southwest corner.  The numbers in parenthesis in the following 
paragraphs refer to the outline map on pages 16-18. The only rivers definitely given are the 
Yellow River [Huanghe 黃河] (#122), the Yang-tse [Jiangshui] or Blue River (#129), and the 
Red River [Chishui = Mekong?] (#130), the mythical Black River [Heishui] and the Yang 
River [Yangshui = Gang?, its name varies among “wheel” map copies]; all of which are 
represented fairly well.  The general course of these rivers is only approximated here.  It is 
interesting to note that China proper is represented as lying between the Yellow River and 
the Yang-tse, which, as history proves, was the real birthplace of the Chinese people.  
Korea (#119) and the Yellow Sea are also well represented, but when we go farther afield 
than this we find confusion.  Annam (#132) is not far out of the way; but the land to the 
west of it, which must represent Siam [Thailand] and Burma, is highly fanciful.  The water 
to the east of India must be the Bay of Bengal, and the two forks at the head of it may 
represent the Irrawaddy and Salween Rivers.  If this is so, the mythical Kunlun Mountains 
(#123), and, using a liberal imagination, the unnamed lake to the north of these mountains 
may represent the Caspian Sea, or, the desert area in the form of a teardrop shifted to 45° 
[Shamo – Gobi-Tarim].  The name of the map is placed at the two upper corners (#146 and 
#147) and means Under the Heavens and The Whole Map.     

Around the edge are arranged some statements of a general nature, namely, that the 
distance around the world is some 30 million miles; that the world contains 84,000 different 
countries; that it is surrounded by a limitless ocean; that the stars vary in width from 12 to 
30 miles; that the sun and moon are 900 miles wide; and that the heavens and the earth are 
separated by a distance of 120,000,600 miles. 

In the far north Hulbert notes the that the area labeled as the Covered Lake  (#4) 
might well refer to the great ice-covered Arctic Ocean; and the Land Without Sunshine (#6) is 
not a bad description of the sub-arctic winter.  The Land Where Political Divisions Were First 
Made (#8) demonstrates the ego-centric view of the Chinese cartographer.  

One of the most important of these names is that of Fusang (#17), to the extreme 
right of the map.  In Korean and Chinese legend this land lays 70,000 li [21,000 miles] to 
the east of China.  In that country grew enormous trees, 400 feet in height.  Some scholars 
think that this area refers to America, which, of course matches the description and location. 
The distance is exaggerated, but the fact that it lies far to the east, and that it grows such 
phenomenal trees, would indicate that the land mentioned is the Pacific coast of America; 
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but it should be noted also there are two other places named Pusang [Fusang] as well (#67 
and #76), so that it appears that the Chinese were somewhat unsure of its location (or the 
interpretation of the term Pusang [Fusang] needs to be clarified). 

 
Ch’onhado from Chonha Chido [Map of the World], hand-copied manuscript map, Korea 

mid-18th century. Geography and Map Division, Library of Congress (77.2a) 
 

Hulbert continues the interpretation of place-names on this map by noting 
somewhat north of Pusang [Fusang] lies the Heaven Balance Mountains (#10), which reminds 
him of the tale of Atlas.  He also speculates that the Land of Superior Men (#22) could refer to 
the Aztec civilization, which was experiencing its zenith at the time this map was made.  In 
the Land of Women (#24) Hulbert finds a counterpart to the Amazons of Western 
mythology.  To the south there is the Land Where People Do Not Die (#33), evidently the 
Sheol, Happy Hunting-grounds, Valhalla of the West.  The Land Where People Have Animal’s 
Heads (#35) and the Land of Giants (#9) are a Brobdingnagian conceit.  In the far west we 
find the Cloud-governed Land (#46) which may be a reference to the British Isles. 

Passing to the northeast, again we find the Land of Hairy People (#62), which may be 
a reference to the Ainus.  If #64 represents the southern island of Japan, Kyushu, and #68 
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the middle island, Honshu, then #62 might easily represent the northern island of Japan, 
Hokkaido, where the Ainus live. The land numbered #65 is right beside Japan, and is called 
Land of Asking Trousers by Hulbert, an example of the often “forced literal translations”. 
Glass Bead Land, or Loo-choo Islands (#72) seems to lie too far away from Japan; and no 
determination has been made as to the identification of the large island containing #68, 
#69, and #70, which seems to lie partly between Japan and Loo-choo.  Siam [Thailand] (#74) 
is mistakenly made out to be an island, and is placed north of Annam. The Land Where Wood 
is Eaten (#82) may refer to the fact that so many of the people of Polynesia live on fruits 
almost exclusively.  The Land of Fire-haters (#89) lying near the Equator is well-named, 
though it is hard to recognize it as any specific place. Passing toward the west, we find the 
four contiguous peoples called respectively, Extraordinary Land, Land of Good Agriculture, 
Land of Musical People, and Land of Vain People.  These are located approximately where 
Europe ought to be, given the relative scheme of the map.  Norway might be the area called 
the Deep Sun Land (#106), as the sun does not rise high in the heavens even in summer. 

In reality it is nearly impossible today to accurately identify more than a few of the 
place-names on these mappaemundi.  All of these people and places, however, are 
mentioned in one place or another in Chinese and Korean folklore and literature.  When 
seen for the first time these Korean atlases appear to be very old, for the dominating idea in 
the mappaemundi is comparable to the mediaeval cosmographical conceptions of Cosmas 
Indicopleustes (Book II, #202) and the imago mundi. The very beautiful, solid paper, 
sometimes waxed, upon which they are drawn is like old parchment. When badly 
preserved, as so often happens, they appear still more ancient. 

 

 
Outlines of the Kangnido-Ch’onhado transition  

 
The graphic above illustrates a proposed hypothetical development or “transition” of the 
Korean world map, beginning with the Kangnido of 1402 (see monograph #236), through to 
the Ch’onhado in the 16th century. However, there are some scholars that will argue that this 
illustration should be reversed and that the Ch’onhado design preceded the Kangnido world 
concept, at least in China. According to Korean historian Gari Ledyard the key element in 
this proposed hypothetical development is the Arabian peninsula, which with the Red Sea 
and the Arabian Sea forms a peninsula between the two rivers on the Ch’onhado. 
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Modern copy of the Kangnido map  (#236)
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Ch’onhado [Map All Under Heaven], ca. 1860, ink on paper, 45 x 45, British Library, London. 

 Key to the following details: 
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China, the Yellow River and the Great Wall. Since many of the locations on the map come from 
Classical Chinese texts, it is no surprise that China is shown in detail. It dominates the central continent, and is 

labeled in red Zhongguo [the Middle Kingdom]. To the north, the Great Wall is shown bisecting the Yellow 
River, which is colored appropriately. A series of mountains are drawn, variously  labeled as “Everlasting”, 

“Great” and “Kunlun”. This last range mixes reality with myth, since the Kunlun mountains, one of the longest 
mountain ranges in Asia, run across northern China, and as the home of various ancient gods. 

 
Korea and Japan. On the Ch’onhado, China is represented as the largest country, followed by Korea, then Japan. 
The south Asian world was defined predominately by these three great powers. The Korean peninsula is marked by a 
series of locations in yellow, and to its bottom right sits Japan, shown in red. On the far right is the fantastical region 

of the outer ring-like continent, including mythical lands of “Light Men” and “the Elder Dragon” 
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Tree and Surrounding Islands. In the far north, imaginary elements are combined with 

surprisingly realistic suggestions of the Northern Hemisphere. A vast mythical tree dominates, taken from the 
Chinese “Shanhai jing” [Classic of Mountains and Seas] and described as covering a thousand li 

(approximately 300 miles/500 km). But to its right is a” covered lake”, a “land without sunshine”, and “people 
with deep-set eyes”, which could be interpreted as garbled but approximate descriptions of the Arctic region. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Land of Fusang. To the far east of China is the mythical island of Fusang, where the sun rises and 
the fabled mulberry tree of life is located. Speculation continues into the location of Fusang. Many 19th century 

scholars believed it to be the west coast of America and the name appeared on maps of northwestern America 
throughout the 17th/18th centuries. However, the map’s fusion of real and sacred topography hints that it may 

have existed in a spiritual rather than terrestrial space. 
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The Wasteland of Europe. In a striking inversion of the monstrous Asian and African races 

portrayed on Christian mappaemundi, the islands on the Ch’onhado around northern Europe are represented 
as barbaric wastelands. These include islands of “vain”, “abject”, and “monkish” inhabitants and the “Land of 

White People”, showing a discernible, if limited, awareness of the Western world. 
 

 
On the Margins. Perhaps the most fanciful of all the map’s regions is described at its southernmost 

point – the farthest from the center of the map and therefore from civilized, Chinese-centered culture. It 
includes “Angry Mountain” to the right and lands to the left “where it is hard to live”, populated with 

“people with animal’s heads” and other monstrosities. 
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Amazons. The map’s southeastern areas are a series of fantastical locations. The green mountainous regions 
are labeled “Waiting” and “Medicine Gate”. To the right the “Land of Black People” is next to the “Land of 

Women”, compared by some to the mythical Amazonian nation of female warriors in South America. 
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Ssu Hai Tsung T’u [The Complete Map of China and Barbarian Lands within the Four Seas] 
This is a reproduction of a Korean manuscript wheel-map in the Buddhist tradition centered on 

Kunlun Shan (equivalent of Mt. Meru) and taken from the 18th century Thien-ha-tchong-do [mappamundi] in 
Korean Atlas (I), north of the central plain of Chung Yuan [China] the Great Wall can be seen crossing the 

Yellow River. Oriented with North at the top. British Museum, 42.5 x 50.5 cm 
 
In 1895 Professor Maurice Courant, of Lyons, reproduced one of these 18th century 

manuscript Korean mappaemundi in the second volume of his Korean bibliography, though 
without giving any explanation of its origin or any description of it. In the following year 
M. Henri Cordier published a faithful and costly heliogravure reproduction of an 18th 
century manuscript atlas found in the Map Room in the British Museum. It is an atlas of the 
Kingdom of Korea and its provinces, with some other maps, the whole in Chinese 
characters, bought by the Museum in the previous year from an American traveler. Cordier 
has, in his collection, transcribed these Chinese characters, but he does not speak of the 
origin, source or date of this mappamundi, which he believes to be certainly of very great 
age. In this he was probably influenced by the opinion of Yi Ik-Seup, who says in his 
memoirs that the Korean mappaemundi existed from time immemorial. Yi Ik-Seup also says 
that, after long and patient search, he succeeded in finding two old Korean manuscripts, 
the one of purely Korean origin and the other from a Chinese source, containing Europe, 
Asia, Africa and even America. The former is referred to above and the latter, about which 
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he makes no definite statement is possibly one of the maps made by the Jesuits in China 
and very badly copied by the Koreans (an example of this kind of map, Ye-chi-zien-do 
[Ancient World], was published in: “Chosön, the land of the morning calm. A sketch of Korea” 
by Percival Lowell, Boston 1886. The heliogravure reproduction of the map is entitled: 
“Korean map of the world, reduced to about one-fifth the area of the original. In the original the 
mountains are a vivid green and the sea a lilac”).  Reproductions by Yi Ik-Seup, Courant and 
Cordier are all of manuscript maps, and no reproduction of a Korean woodcut mappamundi 
was made until that by H. B. Hulbert in 1904.   In 1905 Carlo Rosetti also reproduced a 
manuscript mappamundi, translating its topographic names in the same way as previous 
editors, without giving any further description or information about them. 

Caution is warranted in reading the works of Yi and Hulbert for they attempt to 
identify topographical names by the literal and often forced translation of the Chinese 
characters with names in use today (see examples on previous pages). When they did not 
know how to properly interpret them, they simply transcribed the pronunciation. The 
literal translation of proper names into place-names has, of course, no meaning, for every 
Chinese character can have, at the same time, many significations and, moreover, Chinese 
characters are symbolic as well as phonetic.   Still other difficulties are encountered in 
place-names, for they change from era to era and from one chronicler to another. Yi says in 
one place that the mappamundi dates from time immemorial, and in another he is trying to 
identify America in the “ring” continent! Hulbert does not go so far, but, tired by a long 
and singularly forced interpretation, he says, “Human nature is the same all the world over. 
The conceptions shown in the Chinese and Korean mappaemundi are evidence of this, for they differ 
only in degree from the imago mundi of the Middle Ages.” The Korean mappamundi has no value 
whatever from the geographical point of view, though it has a certain interest from that of 
folklore, for all place-names recorded in one or another example, and found here and there 
in Chinese literature, will one day be identified.               
  Before discussing the Korean mappaemundi from the point of view of ancient 
cartography, existing materials and their dates must be examined. There are two groups of 
materials, woodcuts and manuscripts. The latter, though incomparably more numerous 
than the former, are no more authentic, rather the contrary. Circumstances in Korea and 
Europe were not the same. In China and Korea prints from wood blocks were costly and 
limited to a small number, therefore printed books were often copied by hand. While this 
procedure often gave rise to unexpected mistakes, it was a simple and primitive method of 
reproduction that was practiced until quite recently in the Far East. Remembering this we 
must focus our attention upon the printed atlases that, without exception, bear no date at 
all or only that of the copy. For this reason the examination of different editions is of 
supreme importance. Twelve different printed atlas editions were examined by Professor 
Hirosi Nakamura.  

With regards to the content of the printed mappamundi, among the 145 names 
marked are 40 mountains, 5 rivers, 4 lakes, 3 trees, 2 large regions and 91 names of 
countries or peoples, counting separately five names, each of which is used twice in 
different localities. Hardly a quarter of them can be accurately identified in the central 
continent and the adjacent islands. The remainder are considered by scholars as fictitious 
and fantastic, most of them legendary names from the Shan Hai Ching, one of the oldest 
books of Chinese geography. No less than 110 are from the canons Hai-wei, Hai-nei and Ta-
fang, the most fabulous parts of that book.  In his enumeration, Nakamura has introduced 
some perceived corrections into the reading of 12 mutilated names among the 110, 
probable mistakes presumably made by the copyist of the map. The few other mythical 
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names come from such other works as the chapter on Yu-kong in the Chang-chou, the Mou-
hien-tseu-tchouan, Lie-tseu, Hoi-nan-tseu, Hai-nei-chih-tcheou-ki and so on, all works of 
different periods before the Hans. Some of these names have appeared in one book after 
another ever since that time, others appear only in more recent works. 

Both the historical and geographical value and the date of the Shan-hai-Ching have 
been long discussed. Modern Chinese scholars are agreed that it was not the compilation of 
a single person, but that heterogeneous materials were added from time to time to the 
initial collection. The scholar Lacouperie believes that the oldest and most authentic part of 
it is the Canon of the Five Chan-king, put together in the Tcheou Dynasty from very old 
sources, and that the canons Hai-wei-king and Hai-nei-kin, compilations of the Tcheou 
Dynasty, were added by Lou-hsiang between 180 and 189 years ago, and finally that the 
canon Ta-houang was added by Liu-siu, who died in 57 A.D. Mr. T. Ogawa believes that the 
second addition was made during the Ts’in and Han Dynasties, but in any case before the 
chronicler Se-ma-t’sien. 

The identifiable geographical names are found in official chronicles from the Han 
Dynasty to that of the Thang. Nine are in the Han-chou (first century), three in the Soui-chou 
(seventh century), one in the Thong-tien (ninth century), and also in the Sin-thang-chou (11th 
century), one in the Thang-chou (10th century). The solitary 11th century name marks the 
upward limit of the date of the geographical names in these mappamundi. Thus their 
content is made up of materials of very mixed date, gathered together through a long 
period of time, from the second or third century before the Christian era up to the 11th 
century A.D. 
 As to the manuscript atlases, they are so numerous that one cannot venture to 
describe them all. However, it must be emphasized that the printed examples are more 
authentic than the manuscript, considering that the latter are invariably copied from the 
former. Manuscript copies are of all sizes, according to the whim of the copyist. Ordinarily 
they were needed when there was a great expanse of paper had to be covered with 
decorative colored material, with writing or lettering to hide the empty spaces. They are 
mostly copies of one or other of the 13 known atlases.  Nevertheless we meet from time to 
time a particular type that does not occur in a printed form. It is not mounted on a screen 
but is stitched like an ordinary book. Its maps are small, drawn with great care and 
pleasantly colored. Shannon McCune states that hand drawn copies of the Ch’onhado were 
more prevalent than those printed from carved woodblocks. He writes that there were “at 
least 13 different editions [of printed Ch’onhado] during the period from roughly 1500 to 
1880.” The printed versions are the most valuable today because of the limited copies. 
 Now the Shan-hai-Ching, with the exception of the first five chapters, originally had 
accompanying pictures, and the text existed only to explain them. The original pictures 
were lost in a far-distant age, and those we see today, representing fantastic monsters, were 
remade in the sixth century in accordance with the ancient text. Many have therefore 
believed that the Korean mappamundi, or another very like it, must have been part of the 
Shan-hai-Ching as an explanatory picture of its cosmography. 

Any supposition is feasible, but without solid foundation it remains only 
supposition. This hypothesis, that the Korean mappamundi had its origin in the Shan-hai-
Ching, must be admitted only with the greatest reserve. It may be very old, but it need not 
be as old as that. It cannot have taken on its peculiar form, nor have been given its 
traditional content, before the 11th century. None of the research scholars such as 
Nakamura allow us to fix its date earlier than the 16th century. Most of the examples are of 
the 17th and 18th centuries. On the other hand, the closest examination of its content will not 
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allow scholars to put its date any later than the 11th century. To soften this contradiction 
appropriate material must be found to bridge the gap between these two epochs. Such 
material will come, it is to be hoped, from Chinese sources rather than Korean, for this 
mappamundi is purely Chinese. It bears no trace of anything specially Korean, which is 
understandable when we consider that the sciences and the arts of Korea were almost 
always slavishly modeled upon those of China.  In the following section we shall consider 
a group of mappaemundi which link the two epochs mentioned in this paragraph. 

 
 

 
Tchien-ha-tchong-do from the printed Atlas I, no author or date 

This copy of the Atlas contains 13 maps: mappamundi, China, Japan, Liu-Kiu, Korea and its eight 
provinces. Engraved in a fashion rather different from that of preceding atlases. The sea-coast and 
river-banks are shown by fine lines. The mappamundi bears title Tchien-ha-do [Mappamundi], in 

top right-hand corner of map and measures - paper, 38 x 35 cm, engraved surface 31.7 x 36.5 cm. In 
the copy in L’Ecole des Langues Orientales there is no map of the province of Keishodo.



Ch’onhado 
231.1 

 29 

Ch’onhado [Map of the World], mid-18th century, 36.5 x 33.7 cm,  
National Central Library, Seoul, Korea 

 
. 
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Ssu Hai Tsung T’u, no author or date  

from the Dr. Hendon M. Harris Map Collection , World Map Book 6 
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Ch’onhado from 1700 
 

 I would be amiss if I did not address the issue of Fu-sang (a.k.a. Fousang, Pusang) 
and the speculation by several authors that it represents “America”. While these Ch’onhado 
maps are generally acknowledged to be Korean products dating from the 17th century 
onwards, the placement of “America” in the outer circle to the Far East is not surprising in 
itself. However, since there is also the speculation that these maps may have originated in 
China as Tian Xia centuries prior to being produced in Korea because China is the primary 
focus on the map, some scholars have suggested that the Chinese had indeed sailed to the 
Americas thousands of years before. This theory is most strongly argued by Charlotte 
Harris Rees in her books in support of her father’s collection of a Korean atlas that contains 
a Ch’onhado map (the Dr. Hendon M. Harris Collection). She cites the French geographer, 
Philippe Buache in 1753 claiming that Chinese people had established a colony in 458 A.D. 
on the coast of California, about 55º N. He, and several others during this time, placed the 
name Fu-Sang on their maps in the northwest region (see example below) north of 
California, in the area of British Columbia. 
 The term Fu-sang refers to several different entities in ancient Chinese literature, 
often either a mythological tree or a mysterious land to the East. In the fourth century B.C. 
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Chinese Classic of Mountains and Seas, and in several other similar text of this period, it 
refers to a mythological mulberry tree of life allegedly growing far to the east of China, and 
later to the Hibiscus genus, and perhaps to various more concrete territories east of China. 
 A country named Fu-sang was described by the native Buddhist missionary Hui 
Shen in 499 A.D., as a place 20,000 Chinese li east of Da-han, and also east of China 
(according to Joseph Needham, Da-han corresponds to the Buriat region of Siberia). Hui 
Shen went by ship to Fu-sang, and upon his return reported his findings to the Chinese 
Emperor. His descriptions are recorded in the seventh century text Liang Shu [Book of 
Liang] by Yao Silian, and describe a Bronze Age civilization inhabiting the Fu-sang country. 
The Fu-sang described by Shen has been variously posited to be the Americas, Sakhalin 
Island, the Kamchatka Peninsula or the Kuril Islands. The American hypothesis was the 
most hotly debated one in the late 19th and early 20th century after the 18th century writings 
of Joseph de Guignes were revived and disseminated by Charles Godfrey Leland in 1875. 
Sinologists including Emil Bretschneider, Berthold Laufer, and Henri Cordier refuted this 
hypothesis however, and according to Needham the American hypothesis was all but 
refuted by the time of the First World War. 
 Later Chinese accounts used the name Fu-sang for other even less well identified 
places, including Japan. According to some historians such as Charles Godfrey Leland and 
Joseph de Guignes (Le Fou-Sang des Chinois est-il l'Amérique? Mémoires de l'Académie des 
Inscriptions et Belles Lettres, tome 28, Paris, 1761), the distances given by Hui Shen of 20,000 
Chinese li would locate Fu-sang on the west coast of the American continent, when taking 
the ancient Han-period definition of the Chinese li. According to the report of Hui Shen to 
the Chinese during his visit to China, described in the Liang Shu: 
 

 Fu-sang is 20,000 li to the East of the country of Dàhàn (literally “Great Han”), and 
located to the east of China (literally “Middle Kingdom”). 
 On that land, there are many Fu-sang plants (perhaps red mulberry) that produce oval-
shaped leaves similar to paulownia and edible purplish-red fruits like pears. The place was 
rich in copper and traces of gold and silver but no iron. The native tribes in Fu-sang were 
civilized, living in well-organized communities. They produced paper from the bark of the 
Fu-sang plants for writing and produced cloth from the fibers of the bark, which they used 
for robes or wadding. Their houses or cabins were constructed with red mulberry wood. 
The fruits and young shoots of the plants were one of their food sources. They raised deer 
for meat and milk, just as the Chinese raised cattle at home, and produced cheese with deer 
milk. They traveled on horseback and transported their goods with carts or sledges pulled 
by horses, buffalo, or deer. 
 An emperor, or a main chief, with the help of several officials, governed the country. 
The majority of people were law-abiding citizens. The country had no army or military 
defense but two jails, one in the north and the other in the south of the country. Those who 
had committed serious crimes were sent to the north and they stayed there for their entire 
lives. These inmates, however, could get married. If they got married and produced 
children, their sons became slaves and their daughters remained as maids 

 
An American location does not match the claim for horses, which did not exist in North or 
South America at that time, nor the domestication and milking of deer. 
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Ye-chi-do [Geographical Atlas], MS, no author or date, 14.5 x 14.5 cm 
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The world map, or Chonha-Do (Under Heaven Map), 1820 

This world map has China in its center and shows cartographically the dominant position of the 
Middle Kingdom in the minds of Korean scholars. The Korean scholar, Ch'an Lee, who has written 
on this world map, notes that such a map is uniquely Korean. Though the world map and the other 

maps in the Korean atlases were based on ancient sources, they had an amazing popularity and were 
copied and reproduced in wood- blocks for many centuries during the Yi Dynasty. 

Part of an album with 11 manuscript maps from a traditional Korean manuscript atlas, drawn in 
the early 19th century. With this China- centered world map (Chonha-Do), a map of Korea, a map of 

the Ryukyu Islands and eight maps of the Korean provinces. 
The maps are drawn on very thin paper and were mounted during the 1970s in Korea by an 

experienced bookbinder into an album in a double concertina format made in traditional 
 Korean craftsmanship. Covered with Korean fabric.  The size of a single map is about 41 x 32 cm, 

the album size is 44,2 x 48,0 cm. 
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China-centered world map (Chonha-Do), 1780
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Map of the Pacific Northwest from Antonio Zatta, 1776 showing “Fou Sang” near “C. Fortuna” 

which he describes as a Chinese Colony. Fusang of Fousang is a region first documented by the Chinese 
Buddhist missionary Hui Shen in the fifth century. Hui Shen describes a land some 20,000 Chinese Li (c. 8000 
km) east of the China coast. Fousang is described in considerable detail in the seventh century Book of Liang by 

Yao Silian. There are also accounts that the land was settled c. 220 BC by a Chinese Emperor of the Han 
Dynasty. In later days Fusang was commonly used in Chinese poetry to designate Japan, however earlier 

references keep it distinct. In any case, Hui Shen’s description of Fusang with regard to distance and 
geography, corresponds more with the coastlands of North America than with Japan. 
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Probably not created before 1732, most likely between 1891 and 1894 
17 x 31 cm, Vienna, Schmidt Collection 

 
The world is represented as a flat surface where China, the Middle Kingdom, borders on small 

"barbarian" states or the sea. On the margins of the maps of the provinces and in the free spaces 
there have been handwritten notes on the number of authorities, post stations, garrisons, on the 
population (families), on the areas of cultural interest and on the artistic and natural beauties. 
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Arader Galleries - 35

First edition in English, from works mistakenly attributed to Montanus on the title-page, but in fact a translation 
of Olfert Dapper’s work published the year before in Dutch as “Gedenkwaerdig Bedryf der Nederlandsche Oost-
Indische Maetschappye op de Kuste en in het Keizerrijk van Taising of Sina” Amsterdam: Jacob van Meurs, 1670. 
Clearly bound without the general map of China and one other map sometimes recorded. 

John Ogilby had led a full and interesting life even before began printing the famous series of travel books that 
bear his name, of which “America” is the second (preceded by “Africa” in…). He was an investor in the Virginia 
Company lottery, a reknowned dancer, even owning his own dancing school and dancing before the King, founder 
and managing director of the fi rst theatre in Dublin. Ogilby only turned to publishing aft er an accident left  him 
lame and he was no longer able to dance, and the rise to power of Oliver Cromwell made frivolities like dancing 
unfashionable. Cordier Sinica 2349; Lowndes 1719; Lust 525; Wing D-242. 
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Yojido Atlas, World Map, 33 cm diameter, 1789(?), Library of Congress, 
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 Yojido Atlas, China, 32.4 x 26.8 cm, 1789?, Library of Congress 
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CH'ONHA CHIDO [Atlas of all under Heaven] Korea, ca. 1820, 33 x 39 cm in original colors. 

Manuscript atlas ([13] folded double leaves): color maps mounted on thick rice paper; Korea, early or 
mid nineteenth century.
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Tongguk Yojido Ch’onhado, World Map, 30 cm, 1789, Library of Congress 
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Ssu Hai Tsung T’u, no author or date  

from the Dr. Hendon M. Harris Map Collection , World Map Book 5 
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Yojido Atlas, Ch’onhado [World Map], detail  
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Ch’onha chido [China] 33 x 30 cm 
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Ye-chi-do [Geographical Atlas] 37.47 x 29.21 cm 
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Ch’onhado from the 17th century, 27 x 16 cm, National Musee of the Arts Guimet, Paris 
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Ch’onhado from a 19th century Korean Atlas of 13 maps, woodblock on paper, 21.5 x 37.9 cm 
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This manuscript Ch'onhado , or world map, is a very common feature of Korean hand atlases. It 

opens out from six folds and was perhaps copied from a Chinese source. The place names are derived 
from mythical places noted in Chinese classics and from known lands around China, which occupies 

the center of the map. The date of the map is unknown.  
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